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I Or the occasion o1 Arthur Macher's 1 50th birthday, John Carpenter, Ramsey 
Campbell arKi S.T. JoshI help us investigate the unsung Inventor of the weird 
tale. Plus: Director Richard Stanley gives a primer to the author's most notable 
works, and more! 

by MICHAEL DOYLE, BRIAN J. SHOWERS and RICHARD STANLEY 
illustrations by MAHHEW JAFFE 
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Rob Zombie returns to the big screen with what he's describing 
IS his most psychological film to date. The Lords of Salem. Plus; 
Sheri Moon Zombie talks about playing monsters and tackling 
her biggest role to date, and more! 

by GEORGE PACHECO, APRIL SNELLINGS and MIKE BEARDSALL 
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as Alex Pardee, 
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JL y memory Is, quite trankly, shit, but there are certain recollections burned Into my brain, and 
one of those Is seeing /youseonO00Corpsesforthe first time. 1 was a freelancer In Edmonton 
and I'd gotten up early on a chilly early spring morning In anticipation of witnessing a film that 
■ini was supposed to change the cinematic landscape, a movie that publicists positioned as a return 
” ” to hard ’70s horror (remember those cool Rated R promo shirts they gave out?), and a work so 

shocking that original distributor Universal passed it off to Llonsgate. Back the hell up. Scream tans, ’cause 
this wasnl for the masses, but rather something real goddamn dark just tor horror tans, by a rock star 
whose career was built on genre love, no less. The other critics waiting to go into the theatre were, if not 
as exc'led, at least equally Intrigued as to whether or not we were about to see the birth of a new era of 
fright flicks. There was no way Rob Zombie’s House of 1000 Corpses could fail. Right? 

Ah, I was so young and naive back then... 

From the first lines of dialogue, we were shifting in our seats. By the time we'd met most of the Firefly 
clan, fhere was snickering. When the sheriff got shot in the head and that ridiculously long crane shot 
hovered above his tortured mug, we were laughing out loud. And so it went... 

Though technically a better film, I found The Devil's Rejects laughable In Its attempts to mythologize a 
pack of screeching, homicidal Imbeciles. There’s a fundamental misunderstanding in the movie between 
anti-heroes - such as those in Reservoir Dogs or The Wild Bunch - and just hateful assholes. Disconnect 
is a good word to describe the Halloween remakes, as well. It’s impossible to have a Michael Myers who 
is both a sympathetic human being with an extensive, family drama-style back story anden unknowable, 
robotic boogeyman - not only do those polar opposites not attract, they work vigorously against each 
other. And then there’s the dog-eat'ng in the sequel... 

I could digress back to the pn'mordlal ooze discussing the filmmaker’s frustrating failure to grasp some 
of the most basic genre film fundamentals, but that doesn’t change the fact he’s a got a rabid fanbase, 
his movies are profitable and you can’t go to a horror convention wlhout seeing a Captain Spaulding T- 
shlrt.The man certainly has his fans. 

Just look at the new Expiring Minds segment (to your right) for ample evidence that he's the most 
divisive figure In the genre. His movies are loud, colourful, unapologetically violent and Juvenile, and that’s 
what a lot of fans primarily love the genre for: to celebrate transgression. (I think younger fans In particular 
Identify with this cinema because they've grown up In an age when people on the Internet and on reality 
TV shows yell at each other constantly and do anything they can to get noticed, so everything’s cranked 
up to 11.) There's nothing at all wrong with Indulging In horror art for a purely visceral experience, but the 
best modern horror films - The Exorcist, The Thing anti The f/y remakes, and Romero’s first three Dead 
films, for example - are able to both repulse visually and provoke Intellectually. Little Regan grosses us 
out with green barf and also terrifies us w'lh the Impllcab'ons of the unseen thing Inside of her. Zombie Is 
strictly a go-for-the-guts guy. That said. I’ve always really admired the art direcb'on and colour palette In 
his films, and even in the absolute worst ones there are moments of surreal brilliance - for example, the 
banquet dream scene in Halloween II, which far transcends the rest of the movie. You know there's just 
gotta be something more to the guy's work than forced pop culture references, horror convention stunt 
casting and Tourette syndrome dialogue. 

The Lords of Salem is the first feature of his lean get behind because he's embraced the power of the 
Image and left the inbreds with verbal diarrhea behind.There are still logic problems, shaky performances 
and regrettable chunks of dialogue, but they're outshined by some of the visuals- think Alejandro Jodor- 
owsky with a head Injury (yes, that’s a good thing here). The ghost-hag haunting his protagonist's apart- 
ment, the super-creepy statue-head thing walking though the mist In the park, that unnerving tumour 
creature and the perverted religious Iconography are genuinely nightmarish. Character-driven storytelling 
doesn't work so well for the filmmaker, but bizarre imagery certainly does. It’s a better fit for both his 
retro-'70s and m usic video aesthetics. Salem packs an emotional punch absent In previous works. 

Zombie’s love and enthusiasm for the genre could not be more evident, and It has always been a bum- 
mer to rip his films, even if justified. I'd say most horror fans recognize him asadyed-in-the-dreadshorror 
fan himself and want him to succeed. It took ten years, but with The Lords of Salem, this horror fan, at 
least, thinks that he has. 
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The Other. His identical twin brother Martin is apparently 
still alive. The book trumps the movie with a second, 
haunbng twist that makes you appreciate the story even 
more. Unmatched in plotting 'til the very end! See the 
movie and read the book it you can. 

GLENN ALLEN - LIVINGSTON, NEW JERSEY 

WHY IS IT MOSTLY guys review the movies and then give 
them overwhelmingly shitty reviews? I have been tracking 
this for over two years and the reviews mostly flame the 
flicks for being crap. Why not give reviews of movies that 
readers should watch and not only ones they should 
avoid? Also, more chicks doing reviews would be cooler 
because they have a unique voice and perspective when 
it comes to horror flicks. Also, deep six that Sick Top Six 
column. It is nonsensical and mostly incomprehensible - 
just another little make-work project for a frustrated 
arbste. 

PETE -ADDRESS WITHHELD 

TEN YEARS AGO Rue Morgue rekindled my love for all 
things horror. And now, your 200 Alternative Horror Films 
You Need To See has inspired me to set aside my novel- 
in-progress to try to polish up a screenplay I've let collect 
dustforafew years. Even if this project does not pan out, 
please know that over the years this magazine has con- 
tinuously kept the love of horror boiling in the hearts of 
faithful readers like me. I hope to see Rue Morgue on the 
shell for the rest of my life. And I hope to see my work 
bamboozle its way inside someday. Keep the horror com- 
ing! 

CHUCK MORGUE, VIA FACEBOOK 

I HAD A SHIHY DAY but found ©RueMorgue's 200 Al- 
ternative Horror Movies guide and realized that’s why I 
left the house this morning. 

@SCARINA5VAULT, VIA TWIHER 

I'M RARELY MOVED to write letters to the editor, but after 
picking up a copy of your 200 Alternative Horror Movies 
special, I had to write and express my gratitude. What an 
ingenious concept! When I was a fresh-faced young lad 
first venturing into the genre, I picked up a copy of The 
Videohound’s Guide to Worrorand it quickly became my 
bible. To this day, I routinely go through its list of 666 hor- 
ror films and X out the ones I've seen. After almost fifteen 
years of dedicated viewing, however, I have neared the 
end of the list, ft's wonderful to have an additional 200 
movies-give or take, given my viewing habits -to work 
my way through. And in a handy-dandy volume that is 
easily read on tfie toilet! This is one of the many reasons 
that lam Arm in myconviction that ffoeWorgoeis hands- 
down the best magazine covering horror films and cul- 
ture. Keep it upi 

DREW COTHERN - ADDRESS WITHHELD 


I JUST GOT my Jan/Feb issue in the mail and 1 am super 
excited to read it RM has great taste and we agree on a 
lot of things! Cabin in die Hfoods wins Best Feature?! YES! 

KELLY 6REDNER, VIA FACEBOOK 

THANK YOU for publishing the Classic Cut of The Other 
by Dejan Ognjanovic. 1 vaguely rememberwhen the movie 
came out, although 1 was scared away by horror then. 
(Well, 1 was eight!) Now I have yet another DVD to buy. 
Your magazine is bad for the wallet. By the way, 1 looked 
up the book on Amazon, expecting this neglected title to 
be out of print. What a surprise to find it in print again, in 
a New York Book Reviews Classic edition, no less, com- 
plete with an afterword. 

ANNE MARBLE - ADDRESS WITHHELD 

MY WONDERFUL HUSBAND ordered some back Issues 
of Rue Morgue tor me for Christmas. 1 just had to send 
this photo of my mother flipping through RMF36. Despite 
the look on her face, she really enjoyed the magazine. 
She is a big horror fan just like myself. Keep up the fan- 
tastic work! 

AUDREY BROWN - ST. JOHN’S, NEWFOUNDLAND 


I WAS DELIGHTED with RMF129's recommendation for 
1972's horror classic The Otter. This Is an overlooked 
gem with a twist l never saw coming when 1 was younger. 
As an adult I appreciated the plotting much more and 
can't recommend it enough! I'm 45, and a lifelong fan of 
this movie and the unmatched, stellar book. The film's 
real-life identical twins, Chris and Marbn Udvamoky (Niles 
and Holland, respectively), apparently grew up twenty 
minutes from me, here in New Jersey. Chris died on OcL 
25, 2010, at age 49. He'd been an X-ray technician. His 
obituary in New Jersey's largest newspaper, The Star- 
Ledger, didn't mention he'd ever been associated with 
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SCIENTISTS’ D.I.Y. ZOMBIE MOVIE FEATURES LARGE HADRON COLLIDER 


I' 


►- 

[ 



Physics students from the University of Man- 
chester recentiy found a new way to make zom- 
bies exciting: the God particle. Armed with 
virtually no film experience, writer/director Luke 
Thompson, along with a group of scientists, set 
about making a film underneath CERN.the place 
the Higgs boson particle {a.k.a. “the God parti- 
cle” - named because it is posited to be respon- 
sible for all the mass in the universe) was 
thought to be discovered last year. (Scientists are 
still working to prove conclusively that it is what 
they think it is.) 

Decay is centred around a group of graduate 
students at the Large Madron Collider at CERN 
(a.k.a. the European Organization for Nuclear Re- 
search). While in the control room during routine 
maintenance on the accelerator, an accident 
traps them underground and, as they try to es- 
cape, they discover the maintenance team in the 
tunnels is no longer human. The group now finds 
itself not just struggling to get back to the sur- 
face, but also simply to survive. 

The idea was spawned after the real-life stu- 
dents spent many a night shift in the building's 
lonely, creepy basement. 

“The place just seemed tailor-made for a hor- 
ror film,” explains producer Michael Mazur. “With 
all the hype in the media about how the LHC 
might destroy the world; we thought the idea 
was ripe for satire. What’s more absurd than 
black holes? Zombies.” 

Not only was this a unique idea, it was a com- 
pletely D.I.Y. film, shot on location in the lab with 
the whole cast and crew chipping in for funding. 
Being physics students, making a film wasn't in 
their Immediate skill set, so there was a lot of 
learning the ropes along the way. 

“,We used cheap work lights, windshield sun 
reflectors for bounce, props scavenged from 
dumpsters and a camera rig made of copper pip- 


ing," says director Luke Thompson, of how they 
gathered the necessary materials for the shoot. 
“Obviously it meant we were limited in many 
ways, but honestly, it was a lot of fun solving 
problems with limited resources.” 

Not only were crew members inexperienced, 
but the actors were, too. 

“We made a deliberate choice not to use pro- 
fessionals, that the film should be made, as far 
as possible, by people who really do work at 
CERN,” says Mazur. "There were some practical 
reasons for that decision, but mainly we thought 
it was a fun, novel concept. It was great to chal- 
lenge ourselves to see how much we could do 
without professional help, and we hope it's fun 
for the world to see a different side of what real 
scientists are like." 

Ultimately, Decay was born out of a passion 
for both science and horror, two genres Thomp- 
son found particularly easy to mix. 

“Pop culture is full of ‘science gone wrong’ 
cliches and we enjoyed playing with them. We 
wanted to stick largely to established zombie 


tropes but put our CERN-speciflc spin on the 
whole thing. We wanted it to be reasonably scary 
and gory, but the underlying story is basically a 
satire on the idea that the LHC could somehow 
end the world. To that end, all the science por- 
trayed is as wrong as we could make it! We've 
seen lots of different people enjoy it on all those 
levels, which is really gratifying.” 

Timing has played a vital part in getting recog- 
nition for Decay. As the Higgs boson has made 
news headlines around the world, it has whetted 
appetites for a horror film tilled with scientific 
destruction. 

Mazur agrees: “Millions of people have been 
fascinated by the legitimate science going on, 
and some fraction of them are interested enough 
to check out a fun little story we wanted to tell 
on top of that. Decay was born out of that same 
excitement; we just show it from an unusual per- 
spective." 

Decay can currently be streamed or down- 
loaded tor free online at decayfilm.com. 

CHARLOHE STEAR 
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mTauinHmYwmimmm remakes ozploitation classic* 


One of Australia’s most successful home- 
grown horror movies has been remade by its 
original producer and the director who helped 
bring it back into the spotlight The former, 
Antony I. Ginnane, enlisted documentarian Mark 
Hartley, to helm a remake of Richard Franklin’s 
1978 film Patrick, about a young catatonic with 
psychokinetic powers, who kills anyone who 
comes between him and the nurse he’s in love 
with, (The movie was popular 
enough to get the Italian rip-off 
treatment in 1980 with Patrick 
vive ancora, a low-rent, unof- 
ficial sequel that was scored 
by Goblin.) Hartley - whose 
most recent feature was a doc 
about exploitation films made 
in the Philippines, called Ma- 
chete Maidens Unleashed! 

(2010) - featured a segment 
on the original Patrick, along 
with Franklin, in his acclaimed 
2008 movie about the history 
of Australian genre cinema 
called Not Quite Hollywood. 

“I’m well aware that Patrick is the latest in a 
long line of recent ‘re-imaginings’ and I honestly 
believe that not every film should be remade.” 
explains Hartley during a break on set In Mel- 
bourne, before adding that Patrick is an ideal 
project for a remake. “It's a classic love story 
with a body count, it’s about a troubled young 
psychopath who has limitless powers, but all he . 
# wants to focus them on is making the girl he’s 
obsessed with fall in love with him. I thought 



that was such a great idea and also felt that the 
advances in technology, and the ever-increasing 
Invasion of privacy that has developed along 
with them, made the story strangely relevant.” 

For the remake - which stars Sharni Vincent 
{Baitf as Nurse Kathy, Charles Dance {Alien 3) 
as Dr. Roget, Peta Sergeant {Crawlspace) as 
Nurse Williams and Rachel Griffiths (TV’s Six 
Feet Undei) as Matron Cassidy - Hartley says 
that he decided to remain 
faithful to the original's slow 
burn (which was Franklin's 
homage to his mentor, Alfred 
Hitchcock), but build to a tast- 
paced and bloody climax. The 
first-time narrative feature di- 
rector wanted to pay tribute to 
Franklin, who also made genre 
favourites Road Games (1 981 ) 
andPsyc/JO//(1 983). 

“He was hugely inspirational 
and supportive of me as a 
young film fan and aspiring 
filmmaker,” Hartley explains. 
“Not Quite Hollywood ms ulti- 
mately made to shine a spotlight on his work 
and the films of other neglected genre directors 
and producers in Australia. Ginnane was cer- 
tainly one of the most prolific and derided. Per- 
sonally, I can’t thank him enough for showing 
so much faith and trust in writer Justin King and 
myself to take care of his film legacy with 
Patrick." 

Dark Australian cinema had a golden period 
during the era in which Patrick was originally 


made, with the release of critically acclaimed 
films such as Long Weekend (1 977), Picnic at 
Hanging Rock (1 975) and Wake in Fright (^ 971 , 
see p. 40 for a review of the reissue), which was 
recently rediscovered and just released in North 
America on home video for the first time. Once 
actors in Australian movies had their dialogue 
dubbed into American accents to hide the films’ 
origins; now the country's film industry is a 
force to be reckoned with. 

“When I made Not Quite Hollywood, I discov- 
ered that Australian genre cinema seemed to 
have a [mischievous] energy that is unique to 
our films, even if we were trying to copy genre 
trends from overseas," says Hartley, with a 
laugh. “There is a ‘screw it, let’s do it’ attitude 
amongst our cast and crews that often adds a 
fearless quality to the work on screen. Mad Max 
(1979) is the classic example, and Wolf Creek 
(2005) could be seen to have the same on- 
screen energy." 

With Australian horror once again making a 
splash on the strength of titles such as Rogue 
(2007), The Loved Ones (2009), Daybreakers 
(2010) and Snowfown (2011), the timing is ideal 
for Hartley’s first horror film. But he’s not taking 
anything for granted with Patrick. 

“I truly hope that the film thrills and unsettles 
a new generation of fans and keeps fans of the 
original happy,” he says. “And I hope Franklin 
would have enjoyed it.” 

Currently, Patrick is scheduled for release 
sometime in 2013, ^ 

JAVSIJtTI 






ZOMBIE SHORT FILMED IN ACE HARDWARE IRKS RETAIL GIANT 





A group of young filmmakers are finding 
that zombie hordes are nothing compared 
to a bit of righteous indignation from your 
disgruntled employer. When the Zombies 
Come - a ^ort film that sees employees 
of Ace Hardware In Lawrenceville, Georgia, 
oombing their store for weapons and sup- 
plies that might prove useful In the event 
of a rotter apocalypse - earned a coveted 
spot In this year’s Sundanoe Rim Festival, 
but at least one of its stars might be out of 
a job because of his participation. 

The film, a nine-minute mookumentary 
shot on the sly at the Atlanta-area store, 
began as a class project by then Georgia 
State University student Jon Hurst The 
short was Inspired by Hurst’s friend and 
Ace employee Alex Warner’s downtime 
habit of speculating on the skinbag-slaying 


potential of his store’s inventory. 

“! wanted to make it a oomedy, something rooted in fandom as well as [a look 
where the mind wanders when you don't want to work,” says Hurst who shot tifr 
movie on his Canon 60D camera. “So I talked to [Alex], who I grew up with and watch 
The Walking Dead with, and he told me about what he did at work. I found it hilarious 
and decided to make something out of it. I would just bring my camera around to the 
places he would talk about and get some pick-up shots." 

The practically no-budget short won the Best Documentary Award at Atlanta's Drag- 
onCon and beat out 8000 other films for a slot at Sundance, but Ace Hardware was 
not amused. The retail chain, which has 4000 stores in SO states, has issued a cease- 
and-desist letter to the filmmaker and denounced the movie on its website and social 
media networks, calling it a “deplorable video encouraging violent behavior. " Warner, 
pictured, says he's been removed from the schedule, though he has not officially been 
fired yet 

Hurstisstillfighting to keep histilm online, and hopes When the Zombres Come will 
create more opportunities for him. 

"Having it at Sundance has opened some doors, " Hurst says. “I have ten pounds of 
businesscards I need to sort through and see who is willing to fund my first feature." 

ALEXANDRA WEST 




ENTRAIIS 


) The third Human Centipede film 
is set to film in May, and Dieter 
Laser, star of the first HC movie, is 
making a surprise return. Laser 
was sued by the film's production 
company after he refused to reprise 
his roie as mad scientist Dr. Heiter 
due to creative differences, but the 
lawsuit has been dropped and he’s 
back on board. He will not be play- 
ing the same character, however, 
but instead will join HC II star Lau- 
rence R. Harvey, as part of a new 
villainous duo. Writer/director Tom 
Six has promised to up the ante 
considerably with a 500-person- 
long centipede. 


follow-up album Omens of Death 
later this year. 


nally released received an MA15-I- 
rating for “strong bloody violence." 


) The sequel to the 2006 Korean 
monster movie The Wosfls scheduled 
to hit North American screens in the 
summer of 201 4, with Myeong- 
Chan taking the directorial reins from 
Joon-ho Bong. Details on the project 
are minimal, though twitch.com has 
reported the film will feature two 
monsters this time. What was be- 
lieved to be footage from The Host 2 
- of the monster attacking a mo- 
torhome on the highway - made the 
rounds online late last year but was 
later revealed to be test footage. 


) Dan Lin and Roy Lee, the produc- 
ers of the new Godzilla reboot, who 
Initially secured the remake rights 
from Toho Studios, have been taken 
off the project and have filed a law- 
suit against Legendary Pictures for 
breach of contract, according to 
deadline.com. Meanwhile, Frank 
Darabont has been brought on to do 
a pass on the script, and producer 
Mary Parent - fresh off of Pacific Rim 
- has joined the production team. 




3 Over the holi- 
days, genre icon 
Christopher Lee re- 
leased the two 
track Heavy Metal 
Christmas EP, fea- 
turing “Silent Night” 
and “Little Drum- 
mer Boy.” The 90- 
year-old is no stranger to the world 
of metal, having already worked 
with Italian band Rhapsody of Fire 
and released his own debut album, 
Charlemagne: By the Sword and 
the Cross. He is set to release his 



3 Gamers Down Under 
scored a victory re- 
cently after a bill 
passed to allow “ma- 
ture” video games to 
be rated and sold in 
their country. Previ- 
ously, the Australian 
Classification Board 
banned games that contained adult 
content that was not appropriate for 
its MA15-f rating, but now an RlS-r 
rating will allow games to be released 
uncensored. Rrst up is Ninja Gaiden 
3: Razor's Edge, which when origi- 


3 Scream Queen Debbie Rochon is 
the first recipient of the Ingrid Pitt Me- 
morial Award, which “recognizes ex- 
cellence and perseverance in the 
horror genre.” The award was given 
out by filmmaker Kevin Sean 
Michaels on January 1 2, at the Celia 
Art Gallery in Hollywood. Michaels, 
who is currently working on a docu- 
mentary about Pitt, presented the 
award in conjunction with the Ingrid 
Pitt Estate. Michaels said in a press 
release, “She wanted to be remem- 
bered as an artist. Its all about taking 
risks and new ground. This award ho- 
nours that memory and its spirit." 

CHARLOTTE STEAR 


This year marks the 80th anniversary 
of the first Loch Ness Monster sight- 
ing in modern times. To commemo- 
rate this milestone, a special 
symposium will be held In Edinburgh, 
Scotland, on April 6. A variety of au- 
thorlfes, including long-time re- 
searcher Adrian Shine, will speak on 
various aspects of the Loch Ness 
mystery, concluding with a panel dis- 
cussion on what the Loch Ness Mon- 
ster is and is not. 
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A team of researchers from Japan’s 
National Science Museum and the 
Discovery Channel have captured the 
first-ever live video of a giant squid in 
its natural habitat The creatures, 
which can grow up to thirteen metres 
long and are believed to be the Inspi- 
ration tor the Kraken, have long been 
pursued by scientists. The team used 
a submersible craft to record the 
squid 900 metres below the ocean’s 
surface. The video debuted January 
27 on the Discovery Channel show 
Monster Squid: The Gian! Is Real. 

LYLE BLACKBURN 
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GUINEA PIG: MERMAID IN A MANHOLE 
OVERLY pySTULANT OOZE MUSE 


COMPILED BY MONIU S. KUEBLER 
GOUWilRD SmOBIHORBIDFACT? SEUD ITTQ: INF 0 iaB 0 ill 0 B 60 E.C 0 H 


WHIUS TVBS /V\EAT PIE» WERE A 3\<b HIT, 
THE dOPT DRINK WAE AN EPIC FAILljRE. 




See more olJay'swork atiayfosgltt.i 


RUE MORGUE 


r While Filmmaker William Castle'sglmmlckforM/rSarrFen/cus (1961) allegedly gave audiences the 
ability to choose the titular character's fate, only one ending was actually shot. 


HOUSE OF WAX (2005I 
SPRAYED. DISPLAYED AND FLAYED 


COLOR ME BLDOO RED 
CORPSES FOR THE CRIMSON CANVAS 


BOTJY HOfROn 


EYE OF DALI 

Timothy B. Boor (timothybboor.com) 


A three-year-old Australian boy survived after his “egg collecbon,'' which he’d gathered from his 
backyard and kept in a take-out container in his closet hatched, revealing seven deadly eastern 
brown snakes. 


When Anne Rice's Intsrview with the Vampirevias first optioned (more than fifteen years before the 
film adaptation was made), Rutger Hauer was the author's first choice to play the vampire Lestat. 


In 1 700s Germany, menstrual blood was believed to be an aphrodisiac when added to food and 
drink. 


A Fort Worth, Texas, man used a box cutter to carve a pentagram into his six-year-old son’s back on 
December 1 2, 2012, later claiming to authorities that he did It because it was a “holy day.’’ 


BUCKET OF BLOOD (1959) 
SLAY ’EM AND CLAY 'EM 


HOUSE OF WAX (1953) 
BAHERED BUSINESS PARTNER 




According to Michael Largo’s The Portable Obituary, eight percent of American women and two per- 
cent of American men will be victims of stalking duhng their lifetimes. 


In 12th-century Jerusalem, women convicted of adultery were sentenced to rhinotomy(a-k.a. the 
cutting off of the nose). 


Some of the anginal music that Robert Cobert composed for TV’s Dark Shadows in the 1960s was 
later repurposed for the 1990s soap opera 


mm* 

WEIRD STATS & MORBID FACTS 


In 2006, Gerald Georgettis, a sound engineer who’d worked with Pink Floyd and other top acts, 
hanged himself In an airplane bathroom mid-flight; the noise of the screaming baby seated beside 
him allegedly pushed him over the edge. 


Ian Somerhalder, now best known for playing bad-boy vampire Damon on TVs The Vampire Diaries, I 
also auditioned for the role of Jason Stackhouse on TVs True Blood. I 


Former Boston Red Sox pitcher Curt Schilling is auctioning off his bloodstained sock from the 2004 
World Series, after the state of Rhode Island brought fraud charges against him following the bank- 
ruptcy of his video game company. 38 Studios. The bloody garment Is expected to fetch at least 
$100,000. 


In the 17th through 19th centuries, before detailed classificatians of diseases existed, causes of 
death were listed by what symptoms were present at time of death and frequenUy Included such i 
things as Bleeding, Fever, Grief and Stopping of the Stomach (now known as consfipation). 


“My client Mark Is a big fan of Salvador Dali and wanted a 
tattoo as a tribute to him. We talked about how Dali was a person 
who could be recognized byjust seeing his eye alone. He always 
has ^Is crazy look In his eyes. So we did a close-up of Dali's 
eye and I freehanded some ants around It, which are very pop- 
ular In his paintings [and add] a dark, creepy vibe to the tattoo.’’ 




During World War II, a tyrannical judge imprisons and FAIRY IN A CAGE, one of the most controversial films 
tortures innocent victims, including the lovely Namiji and a of 1970s Japanese cinema, is released on both Blu-ray 

kabuki performer. Unable to escape, tbe two are subjected and DVD in a brand-new high-debnition transfer taken 

to a series of grueling tortures as the judge and his evil from the original 35mm camera negative, 
assistant revel in their perverse fetishes and fantasies. 







Um $59.99 

** Zombies are dumber than dust, so a 
hoodie with faux wounds (siashes, bioody 
handprints, exposed brain) may just trick 
’em into passing you by for the next tasty 
morsei. if not, at ieast this 1 00 percent cot- 
ton zip-up wiii offer comfort in your finai 
moments... 

Get ready to run at thinkgeek.com. 


““ $34.95 

Everyone knows that vampires love the red 
stuff, but this one seems happier swigging 
on a sanguine cabernet sauvignon than on 
a sighing Victorian virgin. This hand-painted 
wine-bottle holder is sure to cause a sbr at 
your next sinister soiree. 

Vamp up your vino at neatoshop.com 
(search: "vampfre - wine bottle holder"). 


M $24 

Everyone needs a hug sometmes 
- even if it's the death snuggle of an Bder 
God. Feel the love of the Great Old Ones as 
the tentacles on this hand-printed T-shirt 
wind their way around you. tf II make the 
existence of cosmic horrors so much easier 
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Fondly remembered by youngsters of the 1970s and beautifully illustrated.the volumes were later 
and ’80s, The World of the Unknownms&series republished with different cover art, and thento- 

of three children’s books (All About Ghosts. All gether as one larger book titled Mysteries of the 
About Monstersenti All AboutUFO's[s\c])<ievote(i Ur^known. Relatively easy to find, volumes occa- 

to exploring paranormal subject matter, cryptids sionally turn up on eBay for between $5 and $10 
such as the Loch Ness Monster and alleged en- each, 
counters with extraterrestrials. Engagingly written 



EDO rA{,LlAVl\rS 


■BLOODLINE IS H VISCEML CINEMATIC EXPERIE^ 

WILL REMHIN DEEPLY EMBEDDED IN YOUR PSYCHE 
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b OF LIVING CREATORS OF COSNIC FEAR RAISED TO ITS HOST ARTISTIC 
PITCH. FEW IF ANY CAN HOPE TO EQUAL THE VERSATILE ARTHUR 
MACIIEN. AUTHOR OF SOME DOZEN TALES LONG AND SHORT. IN WHICH 
ELEMENTS OF HIDDEN HORROR AND BROODING FRIGHT ATTAIN AN 
ALMOST INCOMPARABLE SUBSTANCE AND ACUTENESS. ” 

■ {ain'i iHi/t 





% MICHAEL DOYLE 

6,, MATTHEW JAFFE 


ON THE OCCASION OF., ^ ffuc/iCn .V' 

150th birthday, WE ASSENBLE A PANEL OF EXPERTS 
TO HELP US INVESTIGATE THE UNSUNG INVENTOR 
OF THE WEIRD TALE, JOHN CARPENTER. 
RANSEY CAMPBELL AND S.T. JOSHI CELEBRATE., 

LAUREATE 


G lorified in later life as “the apostle of wonder,” 

Arlhjr Macfien was bom somewhat Incongriojsly Arthur 
Llewelyn Jones on March 3, 1 863, in the relic-strewn village 
of Caerleon, Wales (the site 2000 years earlier of the Roman 
settlement of Isca Siljrum).The son of an Anglican clergyman, 
Machen was deeply Influenced by his solitary childhood, the 
beautiful Welsh landscape and the abundance of folklore that has always thrived 
In that misty, rain-soaked corner of the world. Leaving Wales for London In 1881, 
he took his mother's maiden name and worked variously as a children's tutor, trans- 
lator and cataloguer ot occult books. The latter occupation introduced him to certain 
clandestine sects, leading Machen to later join the Hermeflc Order of the Golden 
Dawn, whose other members included Aleister Crowley and W. B. Veats. 

In the early 1890s, Machen began writing the supernatural stories that would : 
merit his reputation asasingularmasteroftheweird tale. These Included the rev- 
olutionary 1 894 novella The Great God Pan (PM«50\. which caused a sensation 
upon publication and was widely condemned by critics, including one who calied 
it "an incoherent nightmare of sex." Haiied by Stephen King as perhaps the greatest 
horror story ever written, It tells of a doctor who subjeots a young girl to quasl-scl- 
enbfic brain surgery. The procedure enables her to behold the vast and hideous 
visage of the deity of nature, but destroys her sanity. Years iater, the beaut'fuiiy dis- 
quieting Heien Vaughn arrives on the London sociai scene, inspiring a disturbing 
spate of suicides amongst several respected men of her acquaintance, it is finaliy 
reveaied that she is the diaboiical offspring of Pan himseif and the young giri from 
thatfatefui experiment. 

Throughout what wouid become known as his "great decade," Machen consoi- 
idated this first major success with a series of exquisite creations such as The 
Three Impostors (1 895), an episodic novei that incorporates two of his most oft- . 
reprinted tales. "Novel of the Black Seal " illustrates Machen's preoccupation with 
the rediscovery In contemporary times of ancient evils, and is the story of an an- . 
thropologist who discovers an ominous race of primevai hominids or “iittie people" 
living in the Welsh mountains. The second, "Novel of the White Powder," concerns 
a law student who ingests a white substance, mistakenly prescribed by an apothe- 


cary, that causes him to degenerate into primordial slime. However, neither ot these 
offerings approaches the bone-chilling poetry of "The White People” (1904), exalted 
by Lovecraftas the second greatest horror story ever (after Algernon Blackwood's 
“The Willows”). A haunting first-person account of lost Innocence, it remains an 
unqualified work of genius In supernatural literature. 

Two years after the death of his first wife, Amy. in 1 899, Machen joined The Ben- 
son Shakespeare Repertory Company as an actor. During this decade-long stint he 
published arguably his finest work, The Hill ot Dreams (1907), a semi-autobio- 
graphical fantasy that drew on the lore and landscapes of his youth with such pas- 
sionate authority that it’s been suggested by director Richard Stanley {Hardware, 
DusfOewy, seep.20), ina2004 piece on Machen tor T/je6oan3/an, that the author 
had acquired some "first-hand experience" of woodland spirits, investing the novel 
with “a conviction that places it in a different class from his imitators." 

In 1910, Machen found work as a journalist for London's Evening Hews, vrhere 
he would remain for the next eleven years. At the outbreak of World War I, he wrote 
"The Bowmen" (1914), which detailed an intervention of ghostly archersfrom Ag- 
incourt to aid the tommies at the Battle of Mons. Mistaken as an authentic narrative, 
ft inspired the infamous myth of ‘1he Angels of Mons," in which angels helped British 
forces win a crucial battle. 

In later life, Machen was afflicted with ill health, and the powerful lucidity of his 
early works was greatly diminished. He was saved from destitution by a Civil List 
pension awarded in 1932 by the British Government. This meant that the remaining 
fifteen years of his life were spent in relative comfort with his second wife, Purefoy, 
who he survived by just a few months. 

Machen's literature, which passionately advocates that all manner ot glorious 
wonders and primordial terrors are capable of manifesting in our quotidian world, 
continues to be celebrated, scorned and cannibalized by successive generations 
of readers, writers and critics. Acknowledged as one of the "founding fathers" of 
weird fiction, he remains an author of near-unparalleled imagination and innovation, 
unmatched in his facility for inspiring feelings of awe and dread. To commemorate 
the 150th anniversary of Machen’s birth, flue Worgue has assembled some of the 
giants of modern horror and fantasy to discuss the Welsh mystic's work and assess 



Its impact on their own dark visions. Rlmmaker John 
Carpenter, author Ramsey Campbell and S. T. Joshl 
(the world's foremost authority on supernatural litera- 
ture) lift the veil on Machen’s life and work, and ap- 
praise his standing as one of the most important horror 
authors who has ever lived. 

How biiyou first biscover Arthur Machen? 

JOHN CARPENTER: In a book that was pul out years 
ago called Great Tales of Horror and the Supernatural. 
Myfather bought it for me when I was a kid and it just 
had everything in there. Thafs where I first read The 
Great God Pan and was absolutely stunned by It. 

RAMSEY CAMPBELL: Certainly earlier than my teens; 
I believe I had at least taken "The White People" and 
"The White Powder" out of the public library in two of 
Basil Davenport’s anthologies. The first made me un- 
easy, the second got to me on a more visceral level. 


S.T. JOSHI: As with so many other classic authors of 
weird fiction, I stumbled upon Machen through H.P. 
Loveoraft's seminal essay “Supernatural Horror in Lit- 
erature" (1927). I'm sure I must have read Machen as 
early as my high school years. My public library In 
Muncle, Indiana, was reasonably well stocked, and It 
must have had at least the standard Knopf edition of 
Mactien's Tales of Horror and the Supernatural 
I went on to read much more Machen during my years 
as an undergraduate at Brown University and as a 
graduate student at Brown and Princeton. 

nachen's reputation has always been highly re- 
^arbeb by other writers anbyet he is not wibely 
known. Why is that? 

JC: It's really hard to say why Machen never qu'le 
broke through. Maybe it’s his style of writing, or be- 
cause his stories were considered esoteric. Maybe it's 
because he was explonng new and difficult territory 


C C WHATIIECREATEDWASAMAZING AND LAID THE 
GROUNDWORK FOR A NUMBER OF .^HORS WHO FOLLCWED 

ESPECIALLY_/r>r>^'^•/*^/y7 
WHO IN TURN INFLUENOED 
NOSTLY EVERYBODY ELSE.” 




for more delicate readers, but Td agree that he's never 
got his due. 

STJ: The literature of horror and the supernatural is it- 
self a cultivated taste that does not appeal to the 
masses, even that relatively small percentage of the 
masses who read books. Machen Is a "writer's writer” 
whose chief virtues - a prose style of exceptional sup- 
pleness and luminosity; a relatively slow development 
in his longer tales but one that results in a powerful cu- 
mulative impact, and the general absence of human 
characters with whom the average reader can identify 
- make it difficult for him to have wide appeal to those 
who cannot appreciate these "writetly " qualities. 

Coulb one reason be there aren ) any major film or 
television abaptalions of bis stories, unlike Poe or 
Lovecraft? 

RC: Ifs obviously one reason, but I wonder if much of 
his work can really be filmed without changing it out 
of all recognition - though that hasn't halted some of 
those who’ve adapted Poe and Lovecraft. The recent 
remake of Don't Be Afraid of the Oarirtreafs the legend 
of the tooth fairy to a Machenesque reworking - 1 sus- 
pect Guillermo del Toro [a huge Machen admirer, who 
produced the film] may have had something to do with 
that - and ifs really pretty effective. Maybe thafs the 
way to go, just as The BlairWilch Project\s profoundly 
Lovecraftian without adapting anything by Lovecraft. 

JC: I’m not certain that Machen’s stories would trans- 
late well Into fllm,Just as some of Lovecraffs stories 
haven't-although some have. Atragmented narrative 
like The Great God Pan cou\a still be adapted -thafs 
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not impossible to figure ouL It would be 
episodic but you could certainly fix all thaL 

What are the pertinent characteristics anb 
themes of TTachen's weirb ficlionf 
RC: At its best a sense of supernatural dread 
and awe that approaches the numinous. He also 
conveys the concept of ancient forces, whether 
religious or malevolent, that are poised to return 
- a great influence on Lovecraffs later develop- 
ment as a writer. And he hints powerfully of the 
awful truths that underlie some folk tales. 

JC: Apparently, Machen was an occultist in life 
and a mystic in his own right He also hated sci- 
ence, which I think Is very odd, but I'm sure all 
these things informed his writing. Mactien's in- 
vention of this mythos - which was very much 
like the Cthulhu mythos, only it was in Wales - 
has this Idea that an underlying reality exists 
thafs difterent from what we know and expe- 
rience. Machen gives us a glimpse of this secret 
world, and is kind of peering behind the curtain. 
Thafs probably the strongest aspect of his writ- 
ing as far as I'm concerned, and was something 
that Lovecraft definitely acquired from him - 
along with the idea that evil never really dies. 
Evil forever lives beyond our senses and Is wait- 
ing to come back and take us away or consume 
our world. All you have to do is summon it. 

STJ: I have always felt that Machen was wrting 
veiled - and perhaps not-so-veiled - philoso- 
phy in most of his fiction. Having read nearly 



ttie entirety of Maciien's essays and journalism, I can see that he had a pronounced 
philosophy of life -it is, In fact, not one that I share, since it is founded upon religious 
mysticism and what I believe is a misconceived hatred or fear of scientific advance 
- and made fairly blatant efforts to convey that philosophy in his fiction. For Uachen, 
itwasoftensutficientthat a tale end in some Inscrutable fashion -the Implication 
being that there were events and entities beyond the realm of science, which to 
Machen was equivalent to saying that all science and rationalism was a lie. 

Cvtjwi some liiit os tlecbeas "Lttde Hofk“mj&ost 

STJ: Unlike Algernon Blackwood, who vaunted the wonder and beauty of un- 
tenanfed nature, Machen was a prototypical man of the city. His fascination with 
London was lifelong, and I think he must have felt uncomfortable outside the zone 
of civilized life. Accordingly, the Little People - those stunted, half-human entities 
who dwell on the underside of civilization - represent all the terror and mystery 
that Is beyond the purview and control of civilized life. If they are ever let loose upon 
the world, they could overthrow civilization and return us to the "state of Nature’’ - 
something Machen must have believed was the epitome of horror. 

Whid> of Madea's wonfcs resoaate most sboaHj niOi jroa* 


RC: "The White People" without question. It takes the form of an illustrated lecture 
on Machen’s crucial theme: “Sorcery and sanctity, they are the only realities’’ - but 
what an illustration! Like all goodart, it hasto be experienced, notread in any kind 
of summary. Where some of Machen's earlier stories peer behind the veils of fairy 
tales and folk traditions, the central text of "The White People” often takes the form 
of one. Sometimes it adopts the rhythmsof a ballad, and muoh of itoouldbe called 
poetry, while as a whole, the entranced narrative seems to prefigure developments 
by James Joyce and Virginia Wooif. I can think of no other tale of terror that employs 
the naive voice so deftly or to such profound effect. It raises Poe’s device of the un- 
reliable narrator to new heights of refinement tt suggests the occult experiences 
and transformation of the young protagonist with consummate subtlety, and the 
tension between what is communicated and the tone of the communication Is itself 
a source of wonder and disquiet. The childish voice can be an especially poignant 
way of narrating a tale of terror, but few if any have achieved such delicacy of dread. 

JC: For me, it would have to be The Great God Pan and "The White People," which 
is a fabulous story that I enjoyed a lot. 

STJ: Of course, "The White People," that exquisite narrative where a young girl 
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ARTHUR MACHEN: MASTERS OF THE WEIRD TALE 

Introduction by T.E.D. Klein; Afterword by Caitlin R. Kiernan 
Centipede Press 

I N THE RUN-UP TO THE 150TH ANNIVER- 

sary of Arthur Machen’s birth,.a number of 
significant volumes have already seen pub- 
licab'on: among them are Penguin Classics' 
The White People and Other Weird Stories 
{2011), which featured an introduction by 
confirmed Machen aficionado Guillermo del Toro; 
while the year before, Machen properly entered the 
Welsh literary canon when the Library of Wales pub- 
lished The Hill of Dreams and The Great God Pan, 
the latter of which sports a foreword by Ramsey 
Campbell. Now, In this celebratory year, the veil Is 
about to be lifted on one of the most ambitious, and 
certainly most extensive, single-volume editions of Machen’s work in recent years. 
Colorado's Centipede Press have already published a range of authors spanning 
the history of the supernatural genre, from Gustav Meyrink to Reggie Oliver. The 
company is also known tor its lavishly illustrated editions - and i^ new volume of 
Machen’s fiction is no different. 

Most stories feature either an original pastel or pencil illustration by San Fran- 
cisco-based artist Matthew Jafte. A testament to his dedication to this project, 
Jaffe travelled to Machen’s birthplace In rural Wales for Inspiration, hoping to “tune 
In to this environment that Machen so convincingly conjures In his writing," as he 
explains In the book. 

As part of Centipede's Masters of the Weird Tale series. Maohen takes his rightful 
place alongside Edgar Allan Poe, Algernon Blackwood and William Hope Hodgson. 
Containing the vast majority of his most Important fiction, this edition will satisfy 
any reader looking for a comprehensive overview of the Welsh author’s work. In- 
cluded are Machen’s decadent horror stories of the 1890s, such as his dark, urban 
explorations in "The Lost Club” and his homage to Robert Louis Stevenson, The 
Three Impostors, reprinted here in its entirety. While these tales are the most com- 
mon entry point usually by way of Lovecraft, for many modern readers of Machen’s 
work, also represented are his more mystical stories, which earned him the ap- 



pellation “Apostle of Wonder," including “A Fragment of Life" and the enigmatically 
titled "N," both of which feature glimpses of an unreal and sublime London. Al- 
though Machen wrote a handful of novels, only The Hill of Dreams, widely oonsid- 
ered his greatest made the cut 

The book’s introduction is handled by T.E.D. Klein, an excellent choice given that 
his signature novella, "The Events at Poroth Farm,” claims a direct literary lineage 
with Machen. And rounding out the volume is an afterword by Caitlin R. Kiernan, 
who explains Machen's undeniable Influence on her own writing career. 

The Centipede collection clacks in at nearly 900 pages, and while highly rec- 
ommendable, it still Isn't absolutely definitive, as there are yet more works by 
Arthur Machen out there -many more veils of terror and ecstasyto tear asunder. 

BRIAN J. SHOWERS 





Cover art from the 


How h»j fAckc ittBaoactijroiir own work T 

RC: Uncanny you should ask just now, since I'm in the throes of writing a novel, The 
/(’/r7tfft)/*t,thattriestoaddresssomeof his themes in my own way. A short story, "The 
Place of Revelation, " was my attempt to use the naive voice to convey the lurking 
supernatural. And I have to admit that when I was twelve I wrote a few thousand 
words of a novel. The Broken Moon, which was highly influenced by his prose - my 
first concerted attempt at pastiche. 

JC: With Lovecraft borrowing so heavily from Machen, I felt some of his Influence 
second-hand- 1 did name John Houseman’s character in The Fog "Mr. Machen, " as 
that movie was a supernatural story. What I wanted to do In general was summon 
some of the great vibes from the past and hope that they would serve me. 

Jast hewsaksluliiJ is tUdea’s iaSaeace oa tie ievekpiaeBi e^SOH-eeatu^ 
borrorSdioBf 

STJ: Machen Is definitely a presence, although In some ways his Influence manifests 
Itselfthrough the Lovecraft Influence. I’m sure I am not alone In reading Machen from ^ 
Lovecraft’s recommendation. More significantly, I imagine that those writers who 
were imitating such Lovecraft tales as "The Dunwich Horror” or “The Festival"" were 
Inadvertently imitating Machen, since these are among Lovecraft's most Machenlan 
tales. More recently, writers such as Caitlin R. Kieman [Silk, To Charles Fort, With 
Love] and Laird Barron [The Light is the Darkness, Occultation] seem to have gone 
back to Machen directly and drawn upon him in their own work. 

JC: Machen was an originator. What he created was amazing and laid the groundwork 
for a number of authors who followed - especially Lovecraft, who In turn Influenced 
mostly everybody else. I don't know that people would think of Machen Immediately 
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IMAGINATION COULD CONJURE UP FAR 
WORSE HORRORS THAN ANYTHING HE 
HIMSELF COULD DISPLAY ON THE PAGE. ?? 




I H PARADISE LOST, VIHBU THE PEASANT STUMBLES ACROSS 

the elves at their midnight revels, Milton describes how “at once 
with joy and fear his heart rebounds’" and it is with the recon- 
ciliation ot these two conflicting, yet paradoxically complemen- 
tary emotions, that the Welsh poet and mystic Arthur Machen 
principally concerned himself. 

orn in 1863, he came of age amidst the wild green hills and shad- 
Ulowy backwoods ot rural Gwent. Initially earmarked for a career In the 
nf clergy, he spent his formative years at the remote Llandewl Rectory, 
P* where one solitary summer afternoon he took an unfamiliar path 
through the hills and encountered something that he struggled for the 
’‘'rest of his life to put into words, something that chafed against his 
Christian upbringing and touched his pagan soul. 

Later, adrift In London, he found employment as a journalist, honing 
his literary skills by translating the torrid prose of Casanova's "Mem- 
' olrs” before accepting a commission to compile a definitive catalogue 
of occult literature. On the November 21,1899 he was initiated into the 
esotericOrder of the Golden Dawn, taking the name Prater Avallaunius. 
By eschewing the sensationalism of "yellow"" fiction, Machen even- 
f tually won a degree ot critical acceptance, but set himself on the road 
to ruin by effectively alienating his core readership. His stubborn belief 
In the power of faith was Increasingly embodied In his post-war writing 
bythe symbolic quest for the Holy Grail, the lost link between man and 
nature, and the balm for both his and the world’s pain. The author’s 
various discourses on Anglo-Saxon Grail lore were collected in 1925 
under the title The Secret of the Sangraai, yielding a partial insight Into 
the obsessive research that consumed the latter period of his career. 
^ Machen lived out his Impoverished, declining years In Amersham, 
where the locals knew him for his Inexhaustible supply of baffllng'an- 
ecdotes. He died peacefully In 1947 at the age of 84, leaving behind a 
vital legacy. 

Machen’s collected works chart the stations of an Inner journey from 
the fear and inhibition of his Anglican childhood, to the joy and wonder 
of his final acceptance ot nature and supernature. By way of an intro- 


babbles all unknowingly about her Inculcation into the witch-cult. Is Machen's 
greatest work ot horror. It's hypnotic - a kind ot stream-of-consciousness nar- ^ ^ 

rative before there really was such a thing. But I've always found tremendous power ir. 
and meaning In the novella A Fragment of Li^, which to me Is quintessential Machen. 


f/iic/ntiu / 1 yita/t/ef/. 
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ductlon to these wanders, I have taken the liberty of picking out what I 
consider to be his five most Important yarns. 

■THE WHITE PEOPLE- { 1 904) 

The sudden decline of his young wife, Amy, diagnosed 
with terminal cancer, spurred the creation of what many 
consider to be Machen's masterpiece, acknowledged by 
the young H.P. Lovecraft, in his essay “Supernatural Hor- 
ror In Literature," as one of the most terrifying tales In 
the English language. This deeply unsettling f rst-person 
narrative concerns a child on the cusp of puberty caught 
In a web of pagan rites leading to a final, fatal oommun- 
ion with the inhabitants of the fairy "otherworld." 

"THE NOVEL OF THE BLACK SEAL* 
(1895) 

This Is a further exploration of one of Machen’s most 
cherished themes, the survival of the folkloric "little 
people," the children of Danu who disappeared Into 
the Welsh hills only to live on in some other dimension 
of reality, substituting “changelings'' for mortal chil- 
dren and exerting an obscure and baleful Influence 
over human affairs. A seminal tale that undoubtedly 
formed a key element In the genetic makeup of Lovecraft's celebrated 
Cthulhu mythos. 

THE GREAT GOD MN { 1 8 9 4 ) 

This novella was met with reviews of unparalleled 
hostility, deeming it to be “the most acutely and in- 
tentionally disagreeable yet seen In English" and “an 
incoherent nightmare of sex." Machen's bizarre para- , 
ble unpacks the tale of a working-class waif named 
Mary and her wealthy benefactor, who grooms her to 
become a guinea pig in a grotesque experiment In 
early brain surgery. Under the scalpel, she experi- 
ences a vision of the vast and formless deity of Nature, only to awaken as 
a drooling idiot. She is found to be pregnant and before dying, gives birth 
to a daughter who matures Into a beautiful, voraciously seductive avatar 
of Chaos,‘a pagan anbchrist who proceeds to cut an apocalyptic swathe 
through stuffy fin-de-siecle London. 






Tiny Terrors: The TooOi Fairies from Don't Be Afraid of the Dark were 
influenced by Machen's Littie People. 


and appreciate how substantial his Influence really Is. They would probably think 
of Poe or, secondarily, Lovecraft. 


RC: The Great God Pan is crucial to the development of horror literature. Peter 
Straub's G/iosfSforywaswrittenasatribute, and centres on a female monster as 
seductive as Machen's, while M. John Hamson actually calls his highly personal 
j reworking The Great Cod Pan. Lovecraft gave Machen's story an entire appreciative 
page in “Supernatural Horror in Literature" and seems to have applied a version 
of its structure to his tale “The Call of Cthulhu.” Lovecraft's colleague Frank Belknap 
Long wrote a sonnet, "On Reading Arthur Machen," and incorporated Machenesque 
I elements into his story “The Space-Eaters” more enthusiastically than expertly. 

^ Most recently, Stephen King's story “N" emulates Its form while addressing 'rts es- 
sential theme; even the title echoes Machen [a different taie of his]. And T.E.D. 
Klein’s fine novel The Ceremonies reflects his love of Machen - more "The White 
People, " I think - while Gerald Susteds novel The Devil's Maze is an inventive vari- 
ation on The Three Impostors. 


S.X. Tbe Grebt Gob PkD wu bai/ed fy Sttfhea KiD4 u ibt best 
(horror s/o^j ever wrilkn to the haijroa ihraisaeb if at 

’« frofbooihilare." 

STJ: Lovecraft was quite right that f/ie Great God Part Is crippled by a ridiculously 


■THE BOWMEN“{l914) 

After the death of his wife, Machen might have aban- 
doned literature entirely had it not been for the Great War 
and the controversy sparked by this hastily penned pot- 
boiler. The tale of the ghostly archers of Agincourt coming 
to the aid of the retreating tommies was retold by a nurse 
on the western front to cheer her charges and was then 
repeated orally from one soldier to the next until It was 
reported in the British papers as fact In an echo of mod- 
ern UFO hysteria, Machen's attempts to set the record straight led to public - 
accusations that he was Involved in a convoluted conspiracy to cover up the" 
truth. The “affair of the angels" puzzled Machen but gave him hope. 


implausible use of coincidence. But beyond that, the tale is merely a preposterous 
i expression of loathing at Illicit sex. It reflects an attitude so archaic that it is difficult 
• to get into the mindset of the person who held It. Lovecraft went on to say that 
Machen was one of those who find “a poignant fascination in the conception of 
things which religion brands with outlawry and honor. Such people take the artif clal 
and obsolete concept of 'sin' seriously, and find itfullof darkalluremenL” ...The 
I attempt in The Great God Panto make sexual irregularity a source of cosmic horror 
can only strike us as ludicrous. 

JC: I don't know that I would agree with King that The Great God Pan is the greatest 
^ horror story ever but, boy, it’s pretty damn good! 

RC: It's easier to savour than it Is to analyse. Machen’s method seems to be the 



THE HILL OFDREAtlSii 907) 

Machen's grim fairy tales would inspire countless writ- 
ers from Lovecraft to Stephen King but eventually the 
genre he helped create held no further interest for him. 
A real-life “horror of the soul" took hold of him and, 
working In a grief-stricken frenzy, he completed the 
novel The Hill of Dreams, deconstructing his opiate- 
iaced prose and returning to the haif-remembered land- 
scapes of his youth to create a thinly veiled account of 
his own pursuit ofthe mysteries. The opening passage concerning an amorous 
tryst with an elemental woodland spirit Is described with the lucidity of first- 
hand experience, a conviction that places his work in a wholly different class 
from his imitators. 9 


— TV^a/ 

Dreams 


utter opposite of Poe's, for instance. Whereas Poe organizes all the elements of a 
tale to achieve a concerted effect, Machen lets the reader piece the narrative to- 
gether by gathering fragments, disconcertingly varied in their tone. In this, he re- 
mains modem; shifts of lone within the tale oftemor are far commoner now. If at 
times the language of the text seems lighter than the material would warrant, it's 
always overtaken by outbursts of lyricism,orawe,orhorror. I would argue that the 
form is expressing the content- the central theme ofthe eternal mysteries that 
are veiled by the mundane and that infrequently show through. Whenever Machen 
writes of evil, his prose sings no less melodiously than when he Is attempting to 
convey the numinous; a passage from the story - “I listened to her as she spoke 
In her beautilui voice, spoke of things which even nowlwouldnotdare whisper In 
blackest night, though I stood In the midst of a wilderness" - might almost epito- 
mize the tale itself. Indeed, whispering comes into it, and hints at an eroticism that 
the modern reader might find even more questionable than the Victorian audience 
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STJ: Certainly, the horror reader who expects a festival of blood on every page is 
going to be disappointed with Machen. Machen Itnew that the reader’s Imagination 
could conjure up far worse horrors than anything he himself could display on the 
page. There are a few moments of explicit horror in Machen - notably the conclud- 
ing portions of The Great God Pan an6 “Novel of the White Powder" -but they are 
rare. In other cases, such as In some aspect of "The White People," Machen Is so 
Indirect that there Is a debate as to what has actually occurred In the story. But we 
read Machen chiefly for his prose - in its own way, that prose style is as distinctive 
as those of Poe, p.ord] Dunsany, Lovecraft and [Thomas] Ligotti, and is Machen's 
chief claim to fame. 


riachen's work allracleb controversy ani was heemeb "bisa^reeable’‘bycril- 
ics. Wby hoes this prejubice ajSainst horror exist? 

RC: Perhaps because it's so often in the business of going too far - the Machen 
tales that were attacked did In their time. 


The Great Garden: An illustration from Arthur Machen: Masters of the 
Weird Tale depicts the author In his iiterary element 

did. If this Is one reason why the story retains Its ability to disturb. I believe that the 
true source of Its power lies In Its mystery. Its mosaic narrative becomes a metaphor 
for something larger than is shown, and even when characters offer explanations, 
these never quite encompass the secret it keeps. Enigmas can be more satisfying 
and more lasting than any explanation, and this is nowhere truer than In a tale of 
supernatural terror. 

Another particularly bisturbind offerindfrom Machen is "Novel of the While 
Powber" 

STJ; There isnot much of a “message" in "Novel of the White Powder," as there Is 
In many of Machen’s other tales. It Is merely an exercise In physical gruesomeness, 
but as such, tt would be difficult to excel. 

RC: I think It's crucial as one of the first tales- along with others of his - to suggest 
that magic can recreate the conditions of primordial chaos. If you like. It's Poe’s 
"Valdemar’’ with an extra spiritual dimension. 

People often speak of Machen's “ireat becabe" between 1689 anb 1699, 
when heprobuceb some of his maslerworks. Yet he can be crebileb with ere- 
alindihe “revolt of nature" sabdenre with his 1916 “shillind shocker" novella 
The Terror. 

STJ; Yes, I think there is something to this. I can’t think of any work prior to The 
Terror that exhibits tils exact motif. I have to believe that Daphne du Maurler was 
familiar with the story when she wrote The Birds (1 952), although her novella is 
much inferior to Machen’s. The Terroris one of Machen’s finest works -or would 
be, if he hadn’t tacked on a ridiculous "explanation’’ of the animals’ revolt attributing 
it to man’s lack of spirituality! 

'What kinbof horror fan boyou think most enjoys Machen's stories? 

JC: Intelligent is the wrong word, but I think it's the more literate horror fan who 
also appreciates Machen’s historical aspects- where he comes from, what he did, 
why he was so Important. 


JC: As I’m sure Machen himself understood, horror assaults all of our boundaries, 
it assaults our assumptions, our beliefs, our feelings of safety and well-being, tt 
confronts aspects of our own existence that a lot of us don’t want to confront. Horror 
literature - and horror cinema - is only "disagreeable" to critics in that it often 
leaves them saying, "Why are you making me read and watch this terrible stuff?" 
Horror has always been challenging and disturbing, and that's really what that prej- 
udice Is about. 

STJ: The initial criticisms of Machen emerged with the publication of The Great 
God Pan, which many critics of the period saw as an obscene work of sexual pruri- 
ence. What they didn’t know Is that Machen shared their sexual prejudices, and 
that is why the work - in spite of its flaws - still carries a certain Impact. These 
critics did not really censure the use of the supernatural; In fact, British critics have 
in general had a more open and accepting attitude toward horrer, fantasy and the 
supernatural than many American critics. 

Finally where boes Machen stanb foryou amondst the great writers of su- 
pernatural fiction ? 

JC; Machen would have to be one of the top ten horror writers of all time. Some of 
themodemauthorsaremorefavouritesof mine, butasi look back through history 
I would say that although Machen may hot have been the greatest writer of horror, 
he was certainly a seminal inventor of horror. 

RC: For his finest work - The Mo/ Dreams and “The White People" in particular 
- and also his development of the theme of ancient survivals, I think he’ll always 
be celebrated as crucial to the progress of the field. 

STJ; There is no question that for all his flaws as a wrrter and thinker, Machen is a 
huge figure - a "Titan" as Lovecraft called him. He emerged tortuitously at the 
same time as some other Titans - Dunsany, Blackwood, M.R. James and later Love- 
craft - and as a result, the period between 1 890 and 1 940 really has become the 
“golden age” of weird writing. Machen wrote everything with conviction and be- 
lieved Intensely and Intimately In all that he wrote. Accordingly, even those readers 
-and lam certainly one of them -who don’t ascribe to his philosophy can feel the 
power of that conviction. This, taken In conjunction with his prose and occasionally 
powerful and original conceptions, makes Machen an unassailable figure In the 
history ot weird fiction. 
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I ove or liate his movies, Rob Zombie has a vfeii personal perspective 
/jifibiunaking. Depraved, demonic doctors? Check. Amaniacalfandlf 
of murder enthusiasts? Check, le boogepan himself? Double check. 


After writing and directing five feature films, Zombie has demonstrated a 
love for the grittiest, darkest and most boorish end of the cinematic play- 
ground as he allows audiences further into the nightmares that have filled 
his head from early childhood. 

A native of Haverhill. Massachusetts, Zombie has come a long way since 
his poverty-stricken art school days on the mean streets ot 1980s New York 
City, Whether through his pioneering ’90s shock-rock band White Zombie 
or as a solo artist and filmmaker, a distinct hellbilly horror aesthetic has de- 
fined his work from day one. 

And while that approach may have its detractors, the release of a new 
Zombie film is still an event of note in the horror world. His sixth feature. 
The Lords of Salem, hits the big screen on April 19, Shot on location in the 
storied Massachusetts city, Zombie says the lore of torture and witch trials 
still reside around every corner. 

“Even though I'm from Massachusetts, I hadn't been to Salem since I was 
a little kid, so I didn't really remember much about how it looked," he ex- 
plains. “I had forgotten lots of details that you wouldn’t notice as a kid, like, 
how the streets are so small, these cobblestone sidewalks and all the ar- 
chitecture with these old, wooden buildings. There’s a real specific vibe 
going on In the whole town, which really lent itself well to filmmaking. ... 
Once we arrived, I realized that it would be impossible to ‘take’ Salem any- 
where else.” 

While '70s classics such as Blood on Satan's Claw, Witchfinder General 
and Mark of the Devil, and 201 0's Black Death, have all made indelible 
marks on horror cinema via historical, witchcraft-drenched tales. Zombie 
points out that The Lords of Salem -wh\cb shares a title with a song from 
his third solo album, 2006’s Educated Horses, a gruesome little ditty that 
presents these witch-hunting “Lords" as vicious, rnerciless killers, bringers 
of torture who are “hated by God" - actually 
takes place primarily within a 
modern setting, although a 
flashback sequence to 1697 


se?s up the need for some serious witch-hunting. 

“The basic story is about a coven of witches that formed after the Salem 
Witch Trials," he explains. “After the execution of supposed witches had 
Stopped, there was this one group left, which the Reverend Jonathan 
Hawthorne took upon himself to kill. So it's the curse that those witches 
place upon the descendants of Salem, which eventually has Its repercus- 
sions upon present-day Salem." 

The movie, which had its world premiere at the 201 2 Toronto International 
Film Festival, is centred around a local DJ named Heidi Hawthorne, played 
by Zombie’s wife Sheri Moon Zombie (see si^lebar), who, along with her co- 
hosts Herman Whitey Salvador (Rob Zombie look-alike Jeff Daniel Phillips) 
and Herman Jackson (Ken Foree), plays a mysterious record by "The Lords,” 
which is dropped off anonymously at the station. Comprised of hypnotic, 
arcane thrumming noises, it casts a spell on several of the local women 
who hear It, including Heidi, who starts suffering waking nightmares of 
witchcraft, and other demonic imagery that send the already troubled 
woman into a deep depression. As the curse unfolds and the malevolent 
spirits of the witches appear, she’s cloistered in her 
apartment by 

-.“/^fHENSOMEBODITELLSME 
Fear in the NIghti .WHOTO CAST, ITELL THEM, 

and the womans * gk ’ ’ 

two sisters, played f* /)) I fV//' 

by Dee Wallace (The f I 

Howling) and Patricia 4 ly * y ^ ' 

Qum {The Rocky Hor- ^ 1^1 ^ A 

rorPictureSho\flfi.Mean- / U Jfr 

while, local historian ^ v V Fj' -JQ ^ t 
Francis Matthias (Bruce ' - - 

Davison) investigates, 

Cont'd on p.27„. 


A coven ceremony (left) a priest inspired by the works ofLucio 
Fulci, and (opposite) surreal images of torment and anguish dominate the film. 



I aefinitely nave more tun playing the monster. Zombie says during a telephone interview 
from her Los Angeles home. “Playing the victim, you Just go to places that are different. It's a 
different way of approaching a character. But I have fun elfherway." 

Her husband’s latest film, The Lords of Salem, presents Zombie with her most challenging 
screen gig yet: a lead role. She stars as Heidi Hawthorne, a rock station DJ and recovering 
drug addict wno’s slowly drawn Into a sinister, revenge-driven curse In ner hometown of 
Salem, Massaohusetts. 

“Simply put, she's a very troubled person who’s trying to get ner life back together," 
Zombie explalhs. “She works at a radio station, and one day she receives this bizarre 
piece of music. Every time she hears the music she begins to have these hallucinations. 
They grow stronger and stronger every time she hears the song, and it seems to awaken 
1^ some Salem curse." 

K Zombie, who is also a choreographer, dancer and fashion designer, is obviously no 
strangerto the screen. She has appeared in practically everything her husband has di- 
rected, Including a numberof music videos; she also had a voice role in his 2009 ani- 
mated feature The Haunted World of El Superbeasto, but she admits to being nervous 
about carrying a feature. 

“Tbe lead role was a lot for me to do. I knew It was going to be a challenge, and It 
was. Heidi's character really has to go to dark places. Her decline was really difficult 
[tofilm]. Luckily we got to shoot a lot of it in sequentialorder, sol got to play that out. 
... Her decline - 1 felt it. It was definitely emotionally and pnysically draining." 

, It's easy to see why the role was daunting. For the most part. The Lords of Salem 
eschews the bloody violence and helibilly shouting matches that have characterized 
mostof Rob Zombie's films, opting Insteadforacreepy, somewhat more understated 
vibe occasionally punctuated by horrific imagery and the random nutso creature. 
For Heidi, though, an old-fashioned, knife-wielding maniac might be a welcome 
relief from the torturous visions that haunt her, sending the already fragile woman 


“IDON'TTHlNKHASnR^Ali 

I'VE ALWAYS THOUGHT SCeMQIENS 
WERE KIND OF AN '80s THING ’’ steriMooBlomfe 




into a dangerojs depression. Cadaverous witciies 
lurk In her kitchen, just beyond her field of vision; 
a hulking, hairy and utterly non-human thing 
looms out of the shadows behind her. In order to 
get the most onscreen mileage from the charac- 
ter’s deteriorating mental state, Zombie used an 
old trick that has served many a genre actor well. 

“There are some characters in the movie that I 
would not even look at until It was time for Heidi 
to see them,” she says. “I didn’t want to see them 
off-camera, in makeup, getting ready or anything. 
That was a really cool way of approaching It, be- 
cause I’d never done that before. I really wanted 
to reserve that so I could get a genuine feeling of 
fright ahd shock. I really liked doing it that way. 
That little, tiny, baby thing [a pint-sized monster 
identified on IMDb as "Tumor Creature”] - that, I 
did not want to see. I still don’t want to see It, but 
we have [the costume] at our house.” 

While the film's bizarre, psychedelic third act 
puts Zombie in some physically gruelling srtua- 
tlons. It was a simple palm-reading scene with 
some veteran actorsthat proved to be one of the 
most Intimidating. In keeping with his habit of 
casting Iconic horror actresses, Rob Zombie re- 
cruited a number of genre favourites for his sixth 
feature. Judy Geeson {It Happened at Nightmare 
lnr},lnseminoid),Dee'Na\\ace{TheHowling, Cujo] 
and Patricia Quinn {The Rocky Horror Picture 
Shov/f all enjoy a considerable amount of screen 
time. Zombie says shooting a scene with the trio 
was nerve-wracking. 

“The day I was first shooting a scene with Judy 
and Dee and Patricia - I’d met Dee before, obvi- 
ously, on the Halloween movies - 1 was so nerv- 
ous. If was seven pages of dialogue and I had 
been working every day - I had one day off the 
whole shoot. I was really nervous about having 
this big scene with Patricia Quinn. Great actresses 
like her are very loyal to the writer’s word on the 
page. We were trying to kind of simplify the seven 
pages a little bit, but she had rt down. She had 
memorized It the way It was sent to her, and ulti- 
mately that was the right way to do It. I was so 
nervous because I’m such a big fan of flocky Hor- 
ror, but It ended up being my greatest day. I love 
those ladies.” 

At press time. Zombie was preparing to go on 
tour with her husband to promote his fifth solo 
album. Venomous Rat Regeneration Vendor {out 
April 23, from his hew label Zodiac Swan), They 
are also working on his next film, Broad Street 
Bullies, which will tackle violent entertainment of 
an entirely different sort; hockey. 

In the meantime. Zombie seems content to 
enjoy her status as a horror actress, even though 
she's rarely ventured beyond her husband's fil- 
mography for work. She’s a little tentative about 
the "scream queen” label that Is sometimes 
slapped on her, though. 

“It feels kind of weird," Zombie allows. "I don1 
think I’m a scream queen. I've always thought 
scream queens were kind of an '80s thing, I 
mean, it’s fine if that’s what women who are in 
horror movies get called, but It doesn't really seem 
like I’m doing a lot of screaming. ”9 



■r 


■ tracirig Heidi’s lineage back to the puritans who 
bum^ the witches - who nave finally been able 
to return to enact vengeance. With the local 
women forming a new coven, Heidi’s friends try- 
ing to save her and the irresistible spell that 
draws herto the town’s theatre. Zombie sets the 
stage for a final black magic showdown. 

The filmmaker has once again assembled a 
large cast of recognizable genre actors that also 
includes Meg Foster {They Live), Maria Conchlta 
Alonso (77?e Running Man), Sid Haig {Spider Bab^ 
and Michael Berryman (the original The Hills. 
Have Eyed). The roster reads like a horror con- 
vention guest list (sev- 
eral actors, including 
Re-Animator's Barbara 
Crampton, EvilspeaHs 
Clint Howard, original / 
r Spit on Your Grave star 
Camille Keaton and late 
veteran character actor 
Richard Lynch, in his 
final role, had their 
scenes cut), and that's 
just the way Zombie 
likes it. As in his previ- 
ous work, he’s casting 
genre personalities who 
he's been a fan of for 
years. 

“At this point, it’s al- 
most like they’re friends 
who I call up, as op- 
posed to actors who I’m 
casting," says Zombie. 

“When somebody tells - 
me who to cast, I tell them, ‘Go fuck yourself.’ I 
don’t want anything that badly that I want to 
compromise for It. because at the end of the day. 
If someone hates what I do but it was what I 
wanted to do, I can live with that. To be accepting 
because someone told you to do it, and then it 
; doesn’t work out? That’s a lot harder to live with." 

Zombie was able to maintain that freedom with 
I Lords of Salem in large part because of the back- 


ing ot Insidious and Paranor- 
mal Activity proiiucers Jason 
Blum and Oren Pell, who ini- 
tially approached him to helm a 
psychological ghost story, a marked 
departure from the direct, blistering 
brutality of his established oeuvre. How- 
ever, when he told them about his idea for Lords 
of Sa/em, they loved it. 

“I actually came up with fit] right around when 
I finished Halloween, in 2007, but I wasn’t really 
planning on making a movie right then; they were 
just ideas I was writing down,” elaborates Zom- 
bie. “So I started writing 
the script for no other 
purpose than that I 
• didn’t want to forget it, 
and thentsort of stowed 
it away. It sat there for 
five years or so. until I 
was approached by the 
guys who produced 
f^ranormal Activity." 

They allovved Zombie 
full rein to craft a hallu- 
cinogenic ^ilm full of 
stunning - if at times 
completely‘nonsensical 
- imagery that falls 
somewhere between 
rock music videos, the 
films of Alejandro 
Jodorowsky and 70s- 
era satanic cinema. 
That visual atmosphere 
was set by Brandon 
Trost, who also shot Zombie’s Halloween II, while 
Zombie guitarist John 5 created the film’s omi- 
nous soundtrack. The overall result is the film- 
maker's most surreal work to date. 

Zombie promises that his latest horror show is 
indeed reliant upon deliberate, smouldering in- 
tensity rather than the crash-bang-wallop of hfs 
previous grime-fests. Considering the film's vin- 
tage New England backdrop and modem witch- 
craft malevolence, could this be a kinder, gentler 
Rob Zombie movie? 


A 


Wallace and Judy Geeson as doting 
neighbours, and (left) Heidi Hawthorne 
(Sheri Moon Zombie) Is bewitched. 
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“A lot of my films, like The Devil's Rejects I 
and Halloween II. have a very raw'and aggres- ! 
sive vibe, with an ir-your-face type of vio- 1 
lence," he says, "The Lords of Salem is not j 
really like that; it’s a slower, more psycholog- ] 
ical movie. ... It's a cumulative effect of scene- i 
upon-scene, which really builds the tension ; 
throughout the whole movie. It’s shot in a j 
much grander style, as well. All the shots are I 
more composed and symmetrical, as opposed | 
to documentary style, as far as how the cam- I 
era moves. It’s very much my film, but I- J 
wanted to have it differ. The typical style I use"*^ 
wasn't really typical for the story, I think." I 

Of course, the classic rock Zombie grew up I 
with has played a large part in his movies too. 9 
However, while the director is known for set- I 
ting scenes to tracks such as Lynyrd Skynyrd's I 
“Freebifd," Alice Cooper’s "Only Women i 
Bleed” or KISS' "God of Thunder,” The Lords 
of Salem demanded a different approach, 
which led him to hire ex-Marilyn Manson 
' (and current Zombie) guitarist John 5 to com- 
pose a score. 

“It's been a tough one,” admits Zombie. "I 
wanted to go with... I almost want to eay an 
Italian prog-rock score, but it’s not really that. 
There are elements of that, but not quite as ex- 
treme as Goblin. Some of it captures a little of 


that vibe, but it’s not full-on. I didn’t want it to 
sound like guitars, which is weird, considering 
that’s the instrument for which John is best 
known. It’s sort of a mixture.” 

The filmmaker Is certainly known for eschew- 
ing convention, though often it in- 
vites harsh criticism from 
horror fans. Whether he’s 


perfectionist when it comes to horror. 

“I never think anything is good enough,” he 
admits. “It’s very easy to play demented mind 
games with yourself, saying, ’I wish my movie 
was better,’ or ‘I wish it was more like that' 
movie’ but then I go, 'Well, we shot for 30 days, 
and they shot for 500 days!’ . . . That being said, 

I think that the quest for perfection is always 
what you go for. because If not, I don’t really 
know what the point is. I know there are people 
who always seem very self-satisfied with what 
they do, but I never am. There are times I’ve had 
that feeling where I'm very happy; I don’t hate 
everything. I can be very happy about it. but stiH 
always want to push further. In my mind. I’m al- 
ready on to the next movie, because you can 
learn and apply every experience towards the 
next one."® 


face plagiarism [House 
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I loween. 

Halloween 
ll\, Zombie 
remains a 




THE SOUTMWEST’S PREMIER HORROR CONVENTION! 


“www.faTeSook.com/texarfrighrmareweekend 
www.twitter.com/txfrlghtmare 

‘w w w ;Te X a s F r i g h t m aVe?W e e k e n d . 

^ if.,M0RE'Gj7ESTS TO B E N N 0 U N C E&! ~ 



A 

H H 

r^. ■ 












. * 



ft 






m NitkCASUf 



■mi 


i‘; ■«> 


25%0FFAWEEKENDPA8S 


Use code TFWRM1 at Checkout 
Online only, Expires March 31th 












t-h w.ifl tiW’ivf 
/e //e 'Sof” 
- 4 (^ A//*!* 


LOVE MAD-CRAZY CRCATeRC 
JUCtl rCVERIJtl ABANDON i 


Ijm MOONJ ALEX PARDEE MADE HU 
fyl HARR ON THE WORLD WITH HU JELE-POBLUnED 
- / S-IIM YMin. COMICJ (WHICH JTANDJ FOR “EAJED 
UPON NEARLY NOTHINO, YOO WILL INDOLOE |N THEJE tlAREJ”). 
THE TWIJTED TOONJ WERE AN OUTLET TOR HU OONZO JENJE 
or HUMOUR AND BECAME A HIT AT JAN DIECO COMIC [ON, EVEN- 
TUALLY LEADINC TO A DAILY WEB COMIC (EAJY TO FIND ONLINE) 
AND A JERIEi OF PLUJH AND VINYL TOYJ. 



don't think I liked myself that much either. I mean, 
I just didn’t really find a lot of things in our world 
visually appealing. All of the art that I have ever 
created has just been my attempt to create things 
that I would love to see in real life, mixed with 
colours and shapes that I find visually appealing. 
Horror and sci-fi are the two genres that deal 99 
percent in unreality. Everything that I see in a hor- 
ror movie revolves around something that doesn’t 
exist, whether it’s a monster, a location or just an 
idea. That’s what always attracted me to it, plain 
and simple. I liked allowing myself to escape and 
experience these things that I never would in real 
life, and since I use my art as a form of escape, 
horror and sci-fi naturally poke their heads in, pe- 
riodically." 

The gnarly creations that inhabit Pardee’s 
world seem to leap off the page with 
twisted, cartoonish glee - fangs, limbs 
and tendrils protrude in every direction. As 
a child of the ’80s, it’s easy to see the im- 
pact the garish, neon-soaked horror films 
of the era have had on his artwork. There’s 
usually an element of dark humour at play in 
Pardee's pieces, but there's also something 
menacing lying just beneath the surface. His 
poster for Quentin Tarantino’s InglouriousBasterds 
depicts a violent rendering of an American eagle 
slashing the throat of a green Nazi man- 
thing. Fleshy globs flow from the wound in the 
forced perspective style that Pardee has be- 
come known for. The gore comes through in his 
print Escaped Convicl(ion), as well, which portrays 
a faceless being gleefully slitting someone’s throat 
as a Technicolor geyser of toothy, vivid creatures 
and tendrils escape the wound. It’s absurd and un- 
settling, all at once (pictured). 

"My favourite era will always be the ’80s,’’ 
Pardee admits. “Mostly because that’s the era that 
I grew up in, so the nostalgia factor is ridiculously 
high, but also because of the absurdity and exper- 
imentation with the genre. Everyone was afraid of 
toxic waste, drugs and technology in the ’80s, and 
the imaginary possibilities that could come out of 
mixing all of those with monsters and serial killers 
were endless. And in those ’80s movies, nothing 
ever required over-explaining. You just accepted 
that an alligator could live in a sewer, or that a ma- 
niac could actually kill you in your sleep, or that 
generic toxic waste could do anything from make 


Since that time, the native Californian’s street 
style slasher art, hyper-detailed line work and 
splashy creations have made him a household 
name among art collectors and pop-culture 
junkies. He’s released two art books, Awful/Home- 
sick (2008) and Awful/Resilient 
(2011), both published by 
Ginko Press: curated an 


entire issue of 
Juxtapoz maga- 
zine (for Hal- 
loween 2011): 
created concept art 
for Zack Snyder’s 
steampunk fantasy film Sucker 
PunciT, and has been steadily 
building his company ZeroFriends, 
an art collectve specializing in ap- 
parel, limited edition print designs and 
gallery shows featuring some of today's biggest 
and brightest art stars. Pardee’s influences are 
firmly entrenched in horror, particularly genre films 
from the 1980s, EC's Tales from the Cryptcom\cs 
and the work of Sam Keith, creator of the comic 
book MAXX. 


Aside from pop culture, Pardee taps his own 
anxieties, emotional hang-ups and occasional 
bouts of depression to get inspired. 

“Growing up and through my twenties I didn’t 
like the worid too much in general,” he admits. “I 




Splatter Matters: (left) Escaped Convictilon), (from 
top) Inglourious Basterds poster, Re-Animator 
poster produced fyrMondo. and watercolour 
lllustratiorts of Carrie and Alien. 





animals huge to infect the planet with the plague. 
And all of those things got my imagination going." 

Pardee has been letting that imagination run 
wild in front of as many fans as possible by regu- 
larly attending comic and horror conventions for 
the past few years. It was during these long con- 
vention hours that he found inspiration to create 
an ongoing series of mini watercolour paintings, 
which he called My Favourite Monsters. Pardee 
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kept the process fast and loose, and the project al- 
lowed him to capture iconic horror characters with 
a few simple strokes and a basic colour scheme. 

"I realized that someone can dress up like Ash 
from Evil Dead, or like the Hulk, and no matter how 
crude and shitty their costumes are, you can tell 
that It's Ash or The Hulk based 
solely on a couple of key iconic 
elements," he explains. “That 
fascinated me. I found it inspir- 
ing to recognize that someone 
can create a character or a mon- 


ster that is so iconic and resonates with enough 
people that it becomes embedded in pop culture 
with something as simple as a colour combination 
of lime-green and purple denim. Because of this 
fascination I started creating a series of super 
small, super-rough watercolour paintings based on 
my favourite movie monsters, where I could ex- 
periment with seeing how crude and simple I could 
paint something like Freddy Krueger with it still 
being recognized as Freddy Krueger." 

The series currently includes more than 100 
paintings and they've become so popular that 
Ginko Press will be publishing them in a book 
called Doppelgangers, which is due for release in 
time for this year’s San Diego Comic Con. 

There’s a lot more on the horizon for Pardee, as 
well. ZeroFriends recently opened a retail store and 
art gallery in Oakland, and with the help of director 
Stephen Reedy, the company launched a film di- 
vision after the pair created a few short f Ims and 
music videos together. At the time of this writing, 
Pardee is in the midst of art direction on a 
new video called “Deltron 3030,” which 
he describes as a heady mix of Mad Max, 

NWA, Robocop and Fear and Loadiing in 
Las Vegas. 

This film work has also led to a collaboration 
with horror director Adam Green {Frozen, 
Hatchet). The two are in pre-product'on on a tan- 
talizing documentary/art project called Digging Up 
the Marrow, which, if ail goes according to plan, 
will see a release later this year. 

"Adam and I met a few years ago at a conven- 
tion and quickly became friends, and we were al- 
ways searching for something to work on 
together," elaborates Pardee. “At one point he 
had asked me, ‘Where do all of 
these monsters come from 
that you draw?’ So we 
started talking about 
actually exploring this 
idea ot where ‘monsters' 
come from in 
reference to 
artists, film- 
makers, au- 


thors and so forth, and wanting to interview people 
and document this whole creative process of ac- 
tually wanting to make homific shit. As almost 
everything else that I’m involved in, the idea seems 
to have a mind of its own and the more Adam and 
I started really working on it, the more it evolved. 
It’s an exciting mixture of a documentary film and 
a little narrative, but it’s more like an art experi- 
ment than anything else. It’s going to be weird.’’ 

Finally, given his penchant for such a huge 
palette of creatures, one can't help but wonder if 
Pardee has an all-time favourite monster. True to 
his unpredictable nature and quick wit, he re- 
sponds, "Kirstie Alley." 

To keep up to date on Alex Pardee's work, visit 
his website and art blog at eyesuckink.com. 9 





THE MINDS BEHIND THE ABCs OF DEATH 
IISCUSS THE DlFnCUL . . . .iii 

UfHABET-THEMED HOlv "OR ANTHOLOGY 


homage “T is for Toe,” before budgef issues made him rethink his choice.The 
four-minute 'T is for Toiiet,” which Hardcastie shot over 25 days on a £1 00 
budget, sees a young boy's toiiet training go awry when his commode turns 
carnivorous. 

"i Just thought 'toilet' was such a beautiful word," says the Leeds native. “If 
I were to come across an entry called T is for Toilet,' I would be really intrigued 
to see what would happen." 

Like many of the film's shorts, Hardcastle’s entry is not only bloody but 
bloody funny. League acknowledges that he and Timpson wanted to make 
sure the anthology wasn't “too nihilistic," although it certainly contains its fair 
share of gore. 

“When you think about it, [with] 26 shorts about death, a lot of fans are 
probably going to think that it’s all about splatter," he says. “So it was great 
that everyone said they weren't going to go down that path 
^ — - when they came up with slightly messed-up ideas." 

^ Like all anthologies. The ABCs otDeaff) (in theatres February 
28, courtesy Magnet and Drafthouse Rims), has its stronger 
^ ^ and weaker segments, a point Timpson acknowledges but 
^ adds, “For the amount of money that we're [giving them], we 

didn’t think we could be complete dicks as producers and Just 
say, “It’s not up to scratch. Get out. We’ve got to replace it with 
aTexAverycartoonorsomething.”’ 
j Meanwhile, Nova Scotia native Eisener {who made the 

^ * darkly hilarious “Y is for Youngbuck,” about a bench-licking 

^ pedophile who meets a bad end), thinks the film will speak to 
a new generation of horror fans. 

♦ “Do you ever have one of those nights where you sit down 

with your friends and Just watch crazy YouTube clips? That’s 
what this movie feels like, like one of those crazy YouTube parties. I love that, 
and I think there’s a new audience for that. It never gets boring. Every three 
minutes you’re going to see something new and crazy and funny and bloody 
and weird. A collage of insanity.” ^ 


I 'LL DO ANYTHlNa TU^ANTS ME TO DO.* 

As you might infer from'ffl&t quote, Jason Eisener is a big fan of 
Austin, Texas-based film programmer-tumed-producerTim League. 
So the Hobo with a Shotgun director was on board when League 
asked him to contribute to The ABCs of Death, a horror anthology he was 
spearheading with Ant Timpson, League’s Kiwi counterpart in counterculture 
cinemafc programming. 

League is the founder of Austin's Fantastic Fest, an annual genre movie fes- 
tival which, in recent years, has hosted the world premieres of The Human 
Centipede 2: Full Sequence. Frankenweenie and [RFC] 2. Timpson, mean- 
while, is the New Zealand-based founder of the Incredibly Strange Rim Fes- 
tival and a renowned film collector, with a personal library of more than 1 000 
printe.They have been fens of each other’s work and collaborators since 1 999. 

Timpson, a new father at the time, came up with the 
ABCs of Deaf/? concept a tew years ago, as he browsed old 
copies of Ant & Bee, a British book series published in the 
'60s and ’70s aimed at teaching the alphabet to preschool- 
ers. Tlmpson's idea: give 26 directors from around the world 
$5000 each to make a short film about death, inspired by ^ ^ 

a letter of the alphabet. ^ 

“This is his weird, bastardized twist on his childhood 
memories," League says. 

League and Timpson immediately reached out to direc- 
tors with whom they had a working relationship (“it's easier 
than trying to go through agents,” Timpson says), and with * , ^ , 

sixteen directors secured, they announced the project pub- — 

lidy at Cannes 2011. Contributing directors included y&u’/H • • 

Nexts Adam Wingard (“Q is for Quack"), Kill Lists Ben 
Wheatley (“U is for Unearthed”), A Serbian Film's Srdjan Spasojevic ("R is for 
Removed"), Amets Bruno Forzanl and Helene Cattet ("0 is for Orgasm"), The 
House of the DevifsTi\Nest{“M is for Miscarriage") and Tokyo Gore Polices 
'ft)shihiroNishimura{“Z isforZetsumetsu").AIldirectors,Tmpson and League 
announced, would be given six months, six weeks and six days to complete 
their films. 

“That was another ridiculous gimmick that we added to the scenario,” notes 
Timpson. 

Less ridiculous was the contest League and Timpson initiated, whereby 
amateur moviemakers were invited to submit entries for the letter “T," with 
the winner to be included in the final film. Over 200 submissions later, English 
claymation artist Lee Hardcastle’s "T is for Toilet” (pictured) was announced 
as the winning short. 

Speaking the day after the film’s Toronto Internabonal Rim Festival premiere 
last September, Hardcastie says he was originally going to make the Godzilla 








MASSACRED INDEED 
TEXAS CHAINSAW 

starring Alexandra Daddarlo, Dan Yeager and Trey Songz 

Directed by John Luessenhop 

Written by Adam Marcus, Debra Sullivan, 

Kirsten Elms, et.al 
Llonsgate 

Honestly, none of fhe Texas Chainsaw Massacre 
sequels Dave been wortti a pound of armadillo shit, 
including our beloved Tobe Hooper's own ill-advised 
1986 attempt at a satirical makeover. Hence, I can 
hardly be blamed for lowering my expectations for 
this one; on the other 
hand, I’m entirely to 
blame for not lowering 
them nearly enough. 

We kick off with a 
flashback to the events of 
August 19, 1974, near 
Newt, Texas, bolstered by 
footage from the original 
TCM. (Herein lies Gaping 
Plot Hole #1, since said 
events took place during 
an afternoon, night and 
the following morning). 
Multiple members of the extended Sawyer clan de- 
scend upon the house with the damaged front door 
for an armed standoff with The Most Ineffectual Sher- 
iff in Texas (Thom Barry), Why are they here? That'd 
be Gaping Plot'Hole #2. A shootout ensues, the place 
burns to the ground and the only surviving Sawyers 
are Leatherface (who escapes without the director's 


notice - convenient, that) and a baby who’s secretly 
swiped by a local. 

In 2013, Heather (Alexandra Daddaro) learns her 
true identity (the aforementioned baby) when she in- 
herits the posh manor house built on the site of the 
old Sawyer place by her grandmother, Emma Sawyer 
(original fC/tf final girl Marilyn Burns). She collars her 
boyfriend (R&B has-been Trey Songz) and a few 
douchey friends to take a trip to 
her new digs. (Uber-nubile fwen- 
tysomefhing Heather would actu- 
ally be closer to 40 at this point - 
welcometo GPH #8).The catch is, 

Leatherface (Dan Yeager) has 
been living in a secret hovel under 
the house all these years, which 
means the increasingly detestable 
friends and a few other walk-ons 
are designated Husqvarna fodder 
,dBspte the efforts of The Most In- 
effectual Sheriff in Texas (who 
would now be in his lafe 7Cls buf 
looks as middle-aged as ever - 
GPH #20). 

And yet beyond the Implausible plotting, cliched 
stunt-casting (Burns, Gunnar Hansen, Bill Moseley), 
poorly drawn characters and Idiotic set pieces, Texas 
Chainsa\Vs most unforgivable sin Is its attempt to hu- 
manize Leatherface, who eventually does the right 
thing when faced with a hard choice. Ewww! In the 
original, he was presented as a hulking, homicidal 
sadist who also happened to be a browbeaten sim- 
pleton - i.e., just human enough, thank you. Way to 
wreck a monster, assholes. Pfffft. 

JOHN W. BOWEN 


DIABETICALIY CHALLENGED 

HANSEL AND GRETEL: 

WITCH HUNTERS 

Starring Jeremy Renner, Gemma Arterton 

and Famke Janssen 

Written and directed by Tommy Wirkola 

Paramount 


't be reviewed conven- 
tionally - all you can do is check your grey 
matter at the box office, put on your good- 
time goggles and hope for tire best. Such 
is the case with Hansel & Gretel: Witch 
Hunters, the English-language debut of 
Dead S/roivdirector Tommy Wirkola. The 
Norwegian filmmaker’s frst Hollywood 
venture misses the mark on a few levels, 
but It compensates for its deficiencies 
with wonderful set design, practical ef- 
fects, exceptionally well done 3-D and 
surprisingly plentiful splatter. 

Jeremy Renner and Gemma Arterton 
star as the grown-up versions of the Grimms’ famous 
siblings, who have cashed In on their childhood 
witch-roasting trauma by becoming bounty hunters 
with a very specific client base. Their past comes 
back to bite them on their crdne-kllling asses, though, 
when they run up against a powerful witch named 
Munel (Famke Janssen). 

The film’s most blatant weakness is its under-writ- 
ten, post-fluffy dialogue that's peppered with f-' 
bombs that exist only to punctuate and sell its 
ineffectual humour. Also, a bit more character devel- 
opment would have gone a long way In helping to el- 






evale this 88-miniJle candy joint into somethirg more 
than a short-lived sugar rush. 

And while the sets look fantastic - think Hammer 
Horror via MTV - the creature design sometimes 
comes up short. The witch makeup, for instance, is 
both excessive and a little too familiar. Janssen has 
the witch thing down even without makeup (and I 
don't mean that in a bad way), so why pack on so 
much extra junk when you have the opportunity to 
create something more subtle and interesting? 

Hansel & Gretel: Witch Hunters is very much like a 
gingerbread house - a sugar-coated but uttimately 
hollow indulgence. If you're looking for some mindless 
fun, you'll find it here. Jusl know that you might sutfer 
a bit of tooth rot from all that damn candy. 

DEREK NIETO 

MINFyER HEAD 


CRAWLSPACE 

starring Amber Clayton, Ditch Davey and Nicolas Bell 

Directed by Justin DIx 

Written by Eddie Baroo, Justin Dix and 

Adam Patrick Foster 

IFC Films 

Since the '90s, scl-f! films have moved away from 
the straight-faced treatment of outlandish plots and 
gory mass slaughter. And, mostly, this is a good thing, 
but in recent sci-fi thrillers such as Battle.LosAnge- 
les, District 9 and Cowboys and Allens, there's a cer- 
tain edge missing. Craw/space is a callback to brutal 
science fantasy, chiefly the Allen franchise and the 
two first TerminatortWms, which demonstrates not 
only what modem films have been missing, but why 
they've moved on. 

After outside contact is lost to a secret, under- 
ground military facility, a ragtag special forces team 
is sent In. The mission: exterminate the test subjects 
of the facility's dangerous experiment to weaponize 
psychic powers. Things get complicated when one of 
the surviving subject appears to be the late wife of 
the special forces team leader, Romeo (Ditch Davey). 
Upon arrival, they also come under heavy psycholog- 
ical attack from an unseen force that kills its victims 
through their own imag- 
ined fears (a pack of wild 
dogs, being burned alive). 
After finding a small 
group of facility staff 
holed away, the team 
must escort them out of 
the 200-foot-deep labo- 
ratory without losing their 
minds-or their lives. 
The exaggerated vio- 
lence of Crawlspaceis reminiscent of Starship Troop- 
ers, its graphic gore would fit nicely in a David 
Cronenberg sci-fi (there's even a blatant nod to Scan- 
nerd), and the claustrophobic, subterranean setting 
hearkens back to the worn technology of Allen. Un- 
fortunately the cheesy dialogue (“Elvis has left the 
building''), ridiculous plot points (someone imagines, 
and Is attacked by, a giant gorilla bio-freak) and leaps 
in logic (humans are given psychic powers through 
vague electilc brain operations) thatwere rife in many 
older titles, aren't so easily forgiven nowadays. 

But in spite of Crawlspace's downfalls and 'Is silly. 


drawn-out ending, first-time feature director and co- 
writer Justin Dix has done a rather admirable Job 
here. Unpretentious and entertaining, Crawlspace 
possesses all the vicious fun of your favourite Cannon 
Group films such as Ufeforce or Cyborg, but hasn’t 
learned anything from them. 

PATRICK DOLAN 

APOCAlYPTlcYlil’PTTO 

DOOMSDAY BOOK 

Starring Kang-woo Kim, Ji-hee Jin and Seung-beom Ryu 
Written and directed by Jee-woon Kim and Pll-sung Yim 
Well Go USA Entertainment 

In this genre-jumping Korean anthology flick, hu- 
manity's end is suggested in three different ways: 
death by tainted food, death by technological enslave- 
ment and death by meteor collision. These separate 
fates represent omnipresentfears inside and outside 
of the world of cinema, but in Doomsday Book their 
presentation is fresh enough to give the trio of stories 
the mileage they need to hit their respective marks. 

The first entry, “A Brave New World, " follows a toxic 
chunk of apple as it moves from waste dump to live- 
stock feed and back into the human food chain. Those 
who dine on the bad batch of beef become psychotic, 
sex-crazed zombies, reducing Seoul to flaming rubble 
in a matter of days. Though ifs reaching with some 
of its notes on religion, the segment’s images of 
breakdown, chaos and carnage offer memorable mo- 
ments. 

Next up is "The Heavenly Crea- 
ture" (directed by I Saw the DeviFs 
Jee-woon Kim), the tale of a robot 
repairman sent to examine a unit 
belonging to a monastery. Not only 
has the machine developed sen- 
tient attributes, but it miraculously 
attains enlightenment in the 
process. This fact proves troubling 
for its creators, who fear 
mankind's end should the robot be 
allowed to “live." Many of the ideas are presented 
through heavy exchanges of dialogue, but Kim's ex- 
pert sense of pace keeps the stakes high, with the 
tension levels following suit. 

The film's final story, “Happy Birthday," sees a fam- 
ily struggling to make the most out of their last few 
moments alive while a meteor hurtles towards Earth. 
The lightest in tone (and most ridiculous) of the 


bunch, the closer leaves things on somewhat of a 
hopeful, if a bit confusing, note. 

Even though many of Doomsday Book^ elements 
feel familiar, writer/directors Kim and Yim manage to 
breathe new life into stock sci-fi and horror concepts 
by maintaining a sense of utter conviction in their 
often absurd material, and using beautiful visuals to 
boot. 

TAL ZIMERUAN 


CRAZY UKE A GHOST 

GRAVE ENCOONTERS 2 

Starring Richard Harmon, Reese Alexander and 

Stephanie Bennett 

Directed by John Poliquin 

Written by The Vicious Brothers 

Tribeca Rim 

Rrst-time feature director John Poliquin and original 
Grave Encounters writers The Vicious Brothers de- 
serve some credit for taking their sequel In a new di- 
rection when they could have just done the easy thing 
and made another average found-footage ghost 
movie. Unfortunately, as Grave Encounters 2 proves, 
randomly grabbing fresh ideas out of thin air isn't ex- 
actly the best approach, either. 

The sequel to 201 1 debut, which followed a group 
of paranormal researchers setting up shop in a 
haunted house, takes a very meta approach, positing 
itself in “our" world where the original actually exists 
asamovie... or least that's what every- 
one thinks until film student and horror 
aficionado Alex receives a mysterious 
comment on his online review of the flick, 
leading him down an obsessive path in 
which he discovers the footage in the film 
is in fact real. 

Grave Encounters 2 takes an excruci- 
atingly long time to gel going, but eventu- 
ally Alex convinces his friends to go with 
him to the location of the original him, and 
thafs when the supernatural CGI scares 
begin. This segment Is actually the highlight of the 
movie, even though 'rt's just retreading old ground, 
with the scariest moments being flashback se- 
quences from the original. That should tell you some- 
thing. However, just when you think things are getting 
too predictable, the filmmakers throw the entire movie 
on its head, reintroducing Lance Preston, star of the 
flrstfilm, now a madman driven insane from years of 








DVER10DKED,F0RG0nEN AND DISMISSED 


IKISra[:LMDD[nHE NUI N/ISTV 

PLAN NEiN 

IRON SKY 

Entertainment One 

I was excited when i first heard about a fiim featuring a secret Nazi outpost on 
the moor. And finding out that Udo Kier (S/ade, Shadow of the Vampire) was 
going to star as the head Nazi wastotaliythe icing on the strudel! Set in 2018, 
the Earth is attacked by Nazis who have been hiding on the dark side of the 
moon since 1945. With world domination and racial genocide on their minds, 
these Moon Nazis plan to finish what Hrtier started. Though overwheimingiy 
campy at times, Iron Sky is sbii a pretty cool fiim, replete with mad scientists, amazing SFX and a 
rocking soundtrack by Laibach. The oniy thing scarier would be if the Nazis were from the centre of 
the Earth. Wait., read on... 

BOOY COUNT: 1 9 (plus approximately 3 to 5 billion) 

Fuhrer gets a high-heeled shoe through the forehead 

THE COLD REiGH 

NAZIS AT THE CENTER OF THE EARTH 

The Asylum 

Of course it was only a matter of time before The Asylum would puke out 
something called Nazis at the Center of the Earth. Here. \hefiazis, led by the 
Infamous butcher Dr. Josef Mengele, have been hiding In a secret military 
base in Antarctica. And they would've gotten away with their evil plans if they 
weren’t discovered by a group of meddling science students led by one played 
by Jake Busey (Sfa/sft/p Traope/s). I'm ashamed to admit that this is actually 
a pretty cool movie, chock full of deteriorating Nazi soldiers, a giant UFO and, 
best of all, the reanimated head of Adolf Hitler, which gets plugged info a huge robot armed with 
rockets and machine guns. It's like the last level of Castle Wallenstein e\\ over againi 
BODY COUNT: 36 

BEST NAZI DEATH: Soldier's face gets ripped off 

THE FASCIST ANS THE FUHIH9US 

FIRST SQUAD: TRE MOMENT OF TRUTH 

Anchor Bay 

Even though this is a cartoon - er, sorry, anime - if actually proves to be the 
most serious of the three films reviewed here. During the final days of WWII, 
a group of gifted Russian teenagers are enlisted to form a platoon of psychic 
soldiers. Their mission is to thwart a Nazi officer bent on raising an undead 
army from a 1 2th-century order of evil knights, if you get the chance, watch 
the "long version” that’s available on the Blu-ray edition. It’s interspersed with 
live-action interviews with former Russian and German soldiers who comment on the events of the 
movie, lending it a documentary feel. Prepare yourself though: this is a gory, gritty film with a bleak, 
washed-out colour palette. And unfortunately there’s no Mecha-Hitler in this one... sorry. 

BODY COUNT: 118 

BEST NAZI DEATH: Perforated by machine-gun fire 

LAST CHANCE LANCE 





captivity in the haunted building (yet still looking like a su- 
permodel) and setting up a new plot that is almost more 
science fiction fhan supernatural 
horror. 

Originality is a good thing, but 
nofwhen it comes at the expense 
of credibility. Grave Encounters Zs 
story is unintentionally hilarious 
and, for something so over the top. 
takes itself way too seriously. It 
also isn’t particularly good at being 
meta: if Alex is such afanboy, why 
does he lead his friends straight 
into a trap and follow all the horror 
cliches, such as deciding to split up? Let’s hope this is our 
last encounter with this franchise. 

AARON VON LUPTON 

■■'lof 

EXORCIST CRRONICLES 

Starring Rudy Barrow, Liz Mente Bishop and Emma Robins 
Written and Directed by Phillip Gardiner 
Reality Entertainment 

Possessions, ghosts, zombies, ghost zombies, an undead 
Templar and a Babylonian deity -all of this is crammed into 
the religious buddy-horror movie Exorcist Chronicles. Yet, 
despite the onslaught of supernatural whatnots, this is a 
strangely measured experience. 

Forced together by Catholic Church bigwigs, noble Father 
Jan (Rudy Barrow) and wild-card scientist Darryl gjz Mente 
Bishop, looking like she could front a Cure cover band) are 
sent to a place called Dead Man's Land in Devonshire, Eng- 
land. Their mission: exorcise away a growing possession 
epidemic. After performing a couple exorcisms, the duo dis- 
covers that this mass domination of souls is not the Devil’s 
work but rather the influence of the primordial ocean god- 
dess Tiamat, who appears in the form of a nude woman. 
The possessive deity wreaks havoo on the townsfolk, turn- 
ing them into mindless zombies. 

Lurking nearby is a mysterious man (Nathan Head) who's 
deep into his own investigation of a demonic conspiracy 
within the Vatican. The demon-doffing pair, with the help of 
their new stalker fnend, slowly 
unravel the mystery of Dead 
Man’s Land and try to control the 
hellish uprsing before It be- 
oomes a global threat. 

Much of the film’s running 
time is devoted to dialogue- 
heavy scenes in which, bit by bit, 
we’re given clues (and some red 
herrings) about what’s really 
going on. Hints at the film’s ulti- 
mate reveal are also presented as found-footage segments 
showing possessed women In captivity at the Vatican. The 
effect is contusing enough to make one’s own head spin 
around. 

The scant budget and crude technical chops actually 
work to the film’s advantage. The rudimentary special ef- 
fects [e.g., beams of light, semi-transparent ghosts) come 
off more freaky than funny, and the wonky cinematography 
and patchy editing manage to be unsettling, ft all makes for 
a nightmarish experience, somewhere between a drug trip 
and a dream. Exorcist Chronicles Is a real head-scratcher, 
but sometimes that's just what you need. 

PATRICK DOLAN 
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From the director of HELLRAISER and 
the author of ABARAT comes 
“Clive Barker’s demented magic<arpct ride” 
TRUE MORGUE).... 

“A brilliant and gorgeous treatment of 
Weavcworld that will be treasured for 
years to come!” 

—John Nicol, FANGORIA 

“All that you expect from Clive Barker and 
more: terrifying, shocking, audaciously 
imaginative, moving, and 
ruthlessly unputdownable.” 

— Ramsey Campbell 

Oversized (7x10 inch) special anniversary 
edition hardcover, printed in rwo colors, with 
30 new illustrations and bonus features! 

LIMITED PRINT RUN 
NOW AVAILABLE 

EARTNIINB PUBUCMIOHS 

www.eirttllngpub.com-eanhllamli.cim 
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WAKE IN FRIGHT 119711"'""" 

Starring Donald Pleasance, Gary Bond and Sylvia Kay 
Directed by Ted Kotcheff 
Written by Evan Jones 
Dratthouse Films 

Widely considered to be one of the greatest Aus- 
tralian thrillers ever concocted, this cult classic 
(based on the novel by Kenneth Cook) very nearly 
slipped into the irretrievable mists of time. Directed 
by genre-hopping Canadian 
filmmaker Ted Kotchetf {First 
Blood, Weekend at Bernie'S), 
it was released In the US 
under the ttle Oufeac/rwhere 
it did middling box office be- 
fore fading into obscurity. 

The movie stars British 
actor Gary Bond as John 
Grant, a schoolteacher work- 
ing in the remote Australian 
town of Tiboonda. With six 
weeks of Christmas vacation 
to kill duhng a massive heat 
wave, he longs for the civi- 
lized realms of Sydney and his beautiful girlfriend. 
Hopping on thefirst train passing through, he stops 
off at the nearby town of Bundanyabba, a dust- 
covered mining colony where the men vastly out- 
number the women. 


Drenched In booze, gambling, sweat and testos- 
terone, the ’)^ba, as it’s known to the locals, ex- 
erts a powerful influence on the teacher. Quickly 
overcome by the compulsive drinking and obses- 
sive gambling practiced by its denizens, Grant des- 
perately tries to win enough money to buy out his 
teaching contract and leave the outback for good. 

After losing his shirt, he’s taken in by one Doc 
Tydon, a perpetually pickled physician played to 
maniacal effect by Donald Pleasence. Tydon and 
the boys take Grant out for a spot of kangaroo 
hunting, giving us the film’s most notorious se- 
quences - actual footage of 
bona fide kangaroo killings in 
unflinching detail. But unlike the 
animal snuff in Cannibal Holo- 
caust, the deaths here were not 
staged purely for the benefit of 
the camera. Kotcheff and com- 
pany followed a crew of profes- 
sional hunters to capture the 
event as it transpired. 

However, like the critter car- 
nage in Ruggero Deodato’s infa- 
mous shocker, the kangaroo 
slaughter goes a long way to il- 
lustrate the poetics of the film 
and a certain existential hell - a cmel, unforgiving 
terrain that reduces our characters to their most 
primal impulses before swallowing them whole. 

A few years ago, Wake in Frights editor began 
a long, protracted hunt for the film’s original ele- 



ments. Eventually, they were found in a storage fa- 
cility just one week before being scheduled for de- 
struction. Wake in Rightwas then digitally restored 
and presented at the 2009 Cannes Festival by a 
man whofirst saw it there many moons previously: 
Martin Scorsese. 

STUART F. ANDREWS 


THERE’S A KILLER OR THE ROAD 
DEATH VALLEY (1982) 

Starring Paul Le Mat, Catherine Hicks 
and Stephen McHattie 
Directed by Dick Richards 
Written by Richard Rothstein 
Scream Factory 


Have you ever encountered a film that you once 
thought was truly frightening, only to re-watch it 
years later and find that those rose-coloured mem- 
ories made it seem scarier than it actually is? Well, 
for me. Death Valley \s one of those movies. 

A video-store staple back in the 1980s (it 
seemed like every shop I went into had a VHS 
copy), this 1982 slasher sees divorced mother 
Sally (Catherine Hicks: Child's P/a>) and her young 
son, Billy (Peter Billingsley: A Christmas Story), 
leave New York to vacation with her boyfriend Mike 
(Paul Le Mat: Strange Invaderdi in Arizona. In an 
attempt to bond with the precocious youngster, 
who is very devoted to his father and none too 
keen on his mother taking up with someone else, 
Mike takes the pair on a road trip to Death Valley: 
along the way, he buys Billy a pint-sized cowboy 
hat, boots and a six-shooter cap gun before they 
all head out to see an abandoned gold mine. 

Unbeknownst ^ 
tothem.the area 
was just the 
scene of a triple 
murder, and that 
toad-shaped 
pendant that lit- 
tle Billy finds has 
been left behind 
by the killer and 
can tie the perp 
to the crime 
scene. Soon, the 
trio finds itself 
targeted by the psychopath, and must fight to 
make it out of Death Valley alive. 

The film is well-acted, with Billingsley doing a 
great job in hisfirst movie role, and it boasts a fairiy 
effective score and some great desert photogra- 
phy. The main problem here is the slow pacing and 
the fact that it takes nearly half the running time 
to work up any tension. Adding to that is a lack of 
build-up for most of the murder sequences (though 
there is one particularly suspenseful scene Involv- 
ing Wilford Brimley, who plays a sheriff). 

Making its digital debut with this DVD/Blu-ray ' 
combo pack, extras include a commentary with di- 
rector Dick Richards and the film’s original theatri- 
cal trailer. Though not entirely effective. Death 
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what could easily have been cutting-room-floor 
material. And, unfortunately, to make room for 
these new shots, we lose far more relevant scenes 
from previous editions. 

While there’s a certain novelty in seeing all the 
participants dramatically age in a short span of 
screen time, anything you'd want to learn about 
the making of Romero’s latter period DeadTrilogy 
Is best served by their respective home video re- 
leases. 

This “Definitive" version is available in a Blu- 
ray/DVD combo pack directly from the Synapse 
Rims website. It’s worth checking out it only tor 
one of the special features: a brand-new HD trans- 
fer of the original, 66-minute version of the doc 
from 1 979, perhaps the purest cut of Document of 
the Dead known to exist. 

STUART F. ANDREWS 


Valley \s still unique enough to be enjoyed by those 
who want a break from the usual '80s slasher 
highjinks of Jason and his ilk. 

JAMES BURRELL 


ANOTHER KICK AT THE CORPSE 


THE DEFINITIVE DOCUMENT 
DF THE DEAD (1979/2012) 

Starring George A. Romero, Tom Savini 
and Ricltard P. Rubinstein 
Written and directed by Roy Frumkes 
Synapse 

The title of this latest cut of Roy Frumkes’ ever- 
evolving Romero doc could 
easily be subject for debate. 

One could argue that the "de- 
finitive'’ version was already 
released as Document of the 
Dead: The Special Edition by 
Synapse Films in 1998, or as 
a bonus feature on the Dawn 
of the Dead Ultimate Edition 
from Anchor Bay. 

The exact history of the 
doc’s evolution is somewhat 
convoluted, but It all started In 
1978 when Frumkes, then a 
budding film-school student, took a 1 6mm camera 
to shoot some behind-the-scenes material on 


George A. Romero’s soon-to-be 
zombie masterpiece Dam of the 
Dead. What emerged Is one of the 
mostfascinabng horror “cinemen- 
taries" ever made. 

Detailing many of the struggles 
involved In producing Romero’s 
uncompromising independent hor- 
ror epic, Document of the Dead ot- 
ters an insightful study of the 
director's aesthetic compulsions 
when he was at the height of his 
creative prowess. Frumkes’ interviews with 
Romero remain some of the most revealing ever 
conducted with the man, and the 
shots of the director wrestling with 
footage in the editing room are the 
stuff of legend. 

A few years later, Frumkes re- 
turned to shoot additional material for 
Two Evil Eyes (1 990) that was even- 
tually worked into a longer version of 
the doc, but in the years since, he's 
continued to visit Romero’s sets. His 
latest cut includes behind-the- 
scenes shots from Land, D/a/y and 
Survival of the Dead. 

Also Included Is a charming Inter- 
view with Romero’s daughter Tina, but for the most 
part, the additional footage is largely comprised of 








ure it creeps, glides and slides across 
the floor, but was the Blob, that most ge- 
latinous of 1950s screen monsters, 
more than just a throbbing mass of 
jeliy? Jeff Sharlet, a contributing editor to Rolling 
Stone, thinks so. In his 2009 book, The Family: The 
Secret Fundamentalism at die Heart of American 
Power, Sharlet alleges that The Blob, which 
makes its Blu-ray debut from Criterion this month, 
was created by members of the Fellowship, a 
shadowy Christian cabal that pull the strings on 
world events. He claims they used the film to 
smuggle their fundamentalist message into pop 
culture. But could anything with a theme song that 
catchy have sinister intentions? 

While Sharlet makes some valid points about 
director Irvin Yeaworth Jr.'s connections with Na- 
tional Prayer Meetngs, an annual event in Wash- 
ington, D.C., connecting the rich and powerful, it's 
a stretch to squeeze The Blob into the role of se- 
cretive religious indoctrination tool. Of course, no 
one's disputing that Yeaworth and original 
scriptwriter Ted Simonson were devout Christians. 
Moreover, Yeaworth's Pennsylvania-based film 
company, Good News Productions, was planning 
a slate of uplifting religious movies when they took 
a fundraising detour into horror. 

Though not proof of any conspiracy, 
it’s easy to see why the film might 
contain its fair share of Christian un- 
dertones. 

The plot sees high school sweet- 
hearts Steve (Steve McQueen) and 
Jane (Aneta Corsaut) investigating a 
crashed meteor. But before they get 
there, the Blob oozes free of the 
space rock it rode in on and begins 
absorbing local townspeople, in- 
cluding a supermarket janitor, a 
local doctor and a loudmouth mechanic. However, 
when the clean-cut teens go to warn the towns- 
people to stay away from strawberry Jell-O-based 
life forms, they’re laughed at by parents and dis- 
missed by the police, who shrug off their stories 
as Juvenile pranks - especially the cynical Ser- 
geant Bert (John Benson). But after the steadily 



growing Blob squeezes through a heating grate 
during a late-night horror movie at the local the- 
atre, sending the teenage audience into a panic, 
Steve and Jane realize they must devise a way to 
stop the sentient space ooze. 

Although ostensibly about defeating the titular 
horror and returning their small town to normality. 
The S/oft spends far more time than other films of 
its ilk simply trying to convince its characters of 
the very existence of the creature. 
In fact, individual faith seems to be 
one of the important themes of the 
film, as Steve and his surprisingly 
wholesome and level-headed teen 
pals tear around in their hot rods to 
deliver a message of salvation to 
anyone that might listen. An early 
bit of dialogue has Steve ask, “How 
do you get people to protect them- 
selves from something they don't 
believe in?" and it’s the question of 
how to get people to take a leap of 
faith that is one of the keys to understanding Yea- 
worth’s intenbons in thefilm. Steve literally has to 
witness to the adults to get them to accept the 
Blob’s presence so that he can save their lives. 

Making the connecbon even more explicit are 
the adult victims of the Blob, a troubled lot con- 
sumed by (and eventually because of) their prob- 




lems. From the mechanic who boasts about how 
drunk he’s going to get this weekend to the dis- 
tracted movie house projectionist and the revellers 
at a booze-soaked party that Steve later stumbles 
in on, these non-believers all have too-late reve- 
lations that they should have paid more attention 
to the earnest young man testifying the truth. The 
only character to truly see the light is grouchy Ser- 
geant Bert, a Korean War vet who initially holds a 
grudge against all teens because his wife was 
killed by a reckless joyrider. After struggling with 
Steve’s claims for the majority of the film, Bert fi- 
nally gets over his pride and anger In time to help 
Steve and Jane escape from a diner that the Blob 
has completely coated with its slimy red body. 

What’s strange about Shadet's assessment of 
The Blob is that, though he insists the film is the 
work of powerful Christians intent on reshaping 
American values, he falls back on a more typical 
look at the film as a metaphor for creeping Com- 
munism. He’s not wrong - such a reading is pos- 
sible with most ’50s genre films - but the more 
obvious fundamentalist message is right there on 
the surface, and it’s probably much gentler than 
any secret society could have concocted. More of 
a stand-in tor sin than Stalin, this Blob isn't shy 
about tackling the problem of convincing the trou- 
bled to accept Jesus. But really, the only thing it’s 
smuggling is a bellyful of lost souls. 9 
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I enjoy cryplozoo horror flicks as much as the 
next guy - providing the next guy isn't Lyle 
Blackburn - and there's a biteh of a bastard 
of a beast of an Ontario winter wind howling out- 
side the basement's filthy storm windows as I 
write, so there’s really only one reasonable 
choice tor tonight's viewing pleasure: 1977’s 
Snowbeast 

Between the cult success of Charles B. Pierce’s 
lo-fi oddity The Legend of Boggy Creek m 1972 
and the bad animal movie craze that followed the 
unprecedented success of Jaws several years 
later, a minor avalanche of downmarket ’squatch- 
sploitation movies was kind of inevitable in the 
latter part of the decade. Made-for-TV yeti-fest 
Snowbeast is neither the best nor worst of the 



of Ellen’s who now manages the resort. Gar gave 
up competitive skiing after bringing home the 
hardware back in '68 "because the other skiers 


bunch, but its picayune charms - in particular, were mavericks." I dunno, maybe he thought it 
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leads Bo Svenson, Yvette Mimieux and Clint 
Walker - never fail to push my B-movie buttons. 

As Jaws knock-offs go - structurally, at least 
- Snowdeasfranks among the Jawsiest. Instead 
of Amity Island we have.a ski resort village in 
Colorado: instead of July 4th weekend we have 

the village’s 50th annual Winter - 

Carnival; instead of Amity’s 
skeezy mayor we have the re- 
sort’s somewhat-more-likeable 
matriarch Carrie Rill (TV vet- 
eran Sylvia Sidney), who insists 
the Carnival must go on in spite 
of the recent mysterious deaths 
on the slopes: and instead of 
great white Bruce we have, 
well, You Know Whom. In a bold 
step away from the Jaws blue- 
print, however, we also have a 
romantic triangle Involving for- 
mer Olympic gold medalist skier Gar (Svenson), 
his news anchor wife Ellen (Mimieux), who just 
happens to be a sasquatch expert after having 
worked on a recent TV special about them, and 
Rill’s grandson Tony (Robert Logan), an old flame 



would all be downhill after that. (Okay, okay, stop 
throwing shit.) Despite their rivalry for Ellen’s af- 
fections, relations between the men are cordial, 
although things are about to get awkward be- 
cause down-on-his-luck Gar is here to ask Tony 
for a job as a ski instructor. Tony immediately 
hires him but has ulterior motives; 
he plans to press Gar into service 
to help him hunt and kill the beast. 

And not a moment too soon, as 
the homicidal hairball soon tires of 
munching on lone skiers in the 
hills and mounts an all-out assault 
on the village during the corona- 
tion ceremony for this year's Snow 
Queen at the local high school 
gym, where the band plays “Rule 
Britannia!" (Yeah, I know. WTF?!?) 
As the Snow Queen’s tiara gets 
trampled during the ensuing stam- 
pede, Sylvia Sidney gets her Emmy clip moment, 
collapsing and crying out, “The crown! The 
crown!" 

The monster finally retreats into the night, leav- 
ing our protagonists to ponder their next step. 


And ain’t it a Jawsy one! Tony, Gar, Ellen and the 
local sheriff (Clint Walker) grab some rifles and 
head for the hills to bag themselves a snowbeast 
or die trying, and let’s just say there’s a bit of both 
in store. And yes, that’s Svenson and Walker and 
both of their chins on the same screen, which the 
director somehow managed in standard ’70s TV 
aspect ratio. Bruce Campbell wouldn’t have stood 
a chance. 

To celebrate this fine bit of Bigfoot lore, and be- 
cause I need new and exciting ways to swill this 
stupid winter away, I now proudly present the first 
drink recipe in the history of this column. Boils 
and ghouls, I give you the Bowen’s Basement 
Snowbeast: eight ounces of hot chocolate, four 
ounces of brandy and one crushed Percodan. Or 
two - strictly a matter of personal taste. Garnish 
with whipped cream and cinnamon. (According 
to our resident Southern hell’s belle April 
Snellings, the Tennessee edition is equally delec- 
table with Jack Daniel’s instead of brandy.) A cou- 
ple of these will chase away any remaining hint 
of the winter blues; three may find you prowling 
the streets in a loincloth and steel-toed Kodiak 
boots and beating the shit out of sasquatches, 
even when they look remarkably like innocent 
pedestrians. I'm getting started on my fourth one 
right now, so get the hell out of my basement and 
notify the authorities. 9 
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T he last couple of years have seen a number 
of pulp-inspired comics an the stands, ranging 
from relaunches of classic characters, Includ- 
ing Dynamite’s Shadow and Sp/£fentitles, to 
brand-new spins such as Dark Horse’s Black Beetle. 
The genre’s fusion of action, adventure, mystery and 
suspense has proven to be a draw both for readers 
and creators. 

For the horror fan, pulp fiction has its share of 
dark elements: sadistic villains, dangerous secrets, 
gruesome deaths and plenty of supernatural goings- 
on, such as ancient curses and demonic cults. 
Image Comics' new miniseries Five Ghosts: The 
Haunting of Fabian Gray Is the latest homage to 
those rollicking romps of yesteryear, but with a 
rather unique horror twist. 

Fabian Gray is a roguish treasure hunter seeking 
adventure in the 1930s, In the same vein as Indiana 
Jones. However, unlike Dr. Jones, Gray is possessed 
by the ghosts of five literary characters and is os- 
tensibly able to call on them at will, allowing each 
to take over his body for the purpose of benefitting 
from their individual abilities. The ephemeral rosier 
is made up of the Archer (Robin Hood), the Wizard 
(Merlin), the Detective (Sherlock Holmes), the Samu- 
rai (legendary Japanese swordsman Musashi) and, 
most horrifically, the 
Vampire (Dracula, of 
course). 

"I very much wanted 
to do a book about a thief 
tri the ’30s, as I thought 
that was a pretty fruitful 
time period for excite- 
ment, and I just started 
thinking about what 
could make him unique," 
says writer Frank Barbi- 
ere. “I came up with the 
Idea ot him being able to 
channel the powers of 
famous literary charac- 
ters, and we were off to 
the races. Making them 
'ghosts’ really opened up 
a lot of ideas." 

Many of these ideas 
crafted by Barbiere and co-writer/artist Chris 
Mooneyham are sure to strike a chord with horror 
fans. Gray must contend with Nazis, a tribe of killer 
natives and their spider god, a skull-faced murderer 



and a demonic cult seeking to possess 
Gray’s abilities. As if that wasn’t 
enough, the globe-trotting adventurer 
is slowly losing control over his five 
"guests" and fears he may soon be 
consumed by their power. 

Gray’s inner struggle was something 
Barbiere wanted to highlight In the 
story, as he believes it’s something 
people can Identify with. 

"Horror is a big pari of the human 
experience and is very relatable as a 
genre,’’ he explains. "I personally think 
horror involving the body is terrifying; 
we all go through changes constantly 
and fear losing control. This is a big 
theme in the first arc of Five Ghosts as 
the main characterfinds himself being 
slowly taken over by the ghosts who 
are bonded to him." 

Despite the story's strong horror el- 
ements, Barbiere was careful to not 
overshadow some of the other aspects 
that work to create a good pulp story 
and provide the reader with something 
more than a traditional fright yarn. 

"I think it’s im- 
portant for any 
work of fiction to 
have its own uni- 
verse and some- 
thing that makes it 
unique," he notes. 

"Our work is the culmination of a 
lot ot genres, including horror, but 
at its core it is really an adventure 
story Inspired by pulp. Pulp en- 
compassed a lot of different gen- 
res, and dipping into those has 
been fun." 

To give the story that strong 
pulp feel, Mooneyham has filled 
the book with deep shadows and 
peppered splash pages through- 
out to help lend the story a fast, 
action-packed pace. He’s also 
highly attentive to the period’s 
look, making sure the reader Is very aware of the 
tale's era. For Barbiere, setting the story in the 1 930s 
was Important not just stylistically but also themat- 
ically. 





-V 


: 

■y-C 


1 come to life in Five Ghosts: The Haunting of Fabian Gray. 

“I think this was a really exciting time In history 
as we have the rumblings ot World War )l, advancing 
technology and just an overall feel of uncertainty. I 
think that Idea, ’the great unknown' that was being 
sought out during that age, is a great avenue for hor- 
ror. People didn't have all the answers, yet were still 
living in a modern age, so some of that mystery and 
uncertainty creates fear and a bit of magic, so to 
speak. Also, we are certainly going to be playing on 
some characters who seek out the arcane. I think 
placing the story in an age of discovery versus mod- 
ern times really makes these characters more hun- 
gry and believable." 

Rve Ghosts; The Haunting of Fabian Gray haunts 
comic stores March 2013. ^ 
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When a rabid and somewhat stupid “patriot” resurrects all of the dead Presidents of the United States (yes, all of them!), it’s 
up to Deadpooi to track down the zombie leaders and un-undead them before they wreak havoc across the country (turns out 
they’re not all that pleased with America's progress). This issue of Deadpoof sees our hero tussle with JFK and some of the less 
popular presidents before his big smackdown with Lincoln. Being a Deadpooi comic, there's plenty of gratuitous violence, gore 
and carnage. There’s also plenty of laughs with many one-liners and quirky art by Tony Moore. His depiction of ’pool made up 
as Marilyn Monroe is a highlight of fhe issue - and also incredibly disturbing. If nothing else, it's a unique way to brush up on 
your American history. 


John Byrne, who’s worked on dozens of top- 
tier superhero titles over the years, may not com- 
mand the attention he once did, but The High l/Vays 
proves that he still knows how to tell a story. 

Sometime in the 
21st century, young 
navigator Eddie 
Wallace undertakes 
his first deep space 
mission: to pick up 
some cargo from a 
science base on the 
distant planet Eu- 
ropa. But when his 
ship arrives at the 
base, he discovers 
that the inhabitants 
are not expecting 
him and are somewhat reluctant to discuss the ex- 
periments taking place there. And what is that 
mysterious creature lurking outside on the sur- 
face? Byrne has crafted a story 
highly reminiscent of the open- 
ing \Q Alien, filled with rich char- 
acters, mystery and a creepy. 


by his distinctive art. Whether or 
not The High Ways will continue 
to follow the narrative threads of 
that film remains to be seen, but 
for now, it’s a solid start. 

With its menagerie of 

creatures, mutants and killer ro- 
bots, and its many shocking 
acts of violence, Number JJhas 


plague decimated 
the human race. 
Number 13 - a boy 
robot not unlike 


solve the mystery of 
his missing memory 
and hopefully dis- 
cover the reasons 
behind his creation. 

Unknown to him (it?) 
or the band of mu- 
tant children that's 
taken him in, he was 
the last in a long line 
of cyborgs designed 
to annihilate the mu- 
tated survivors of the plague. Robert Love and 
David Walker are able to present a touching story 
that deals with childhood loss and friendship while 
simultaneously populating 1 with grotesque mon- 
sters and plenty of gore. 
Hopefully this miniseries 
won’t be the end of Number 
13’s story, and we’ll have 
ample time to explore this 
confradicfory world. 

Takirtq tts cue from the 
many repo shows on televi- 


Set in a dystopian future after a 


us to the Dee Agency, which 
consists of a trio of profes- 
sionals who guarantee 
they’re able to reclaim the 
body of any loved one taken 
over by demons. Business 
has been booming lately and 


when the 
crew is hired 
to take back 
a recently possessed girl who’s fled to 
Texas, they smell a set-up and soon stum- 
ble upon more than they bargained for. A 
clever twist on the old exorcism routine. 
Repossessed nevertheless is somewhat 
lacking. The story and art flow well enough 
but it fails to connect with the reader. The 
characters don’t make a strong first im- 
pression and the plot just doesn't live up 
to the possibilities of the premise. 


Made to wear a paper bag over his 
head because of his ugliness, poor Todd 
must deal with bullies, nasty teachers 
and negligent parents. Even a maniac child killer 
on the loose re- 
fuses to touch him. 

Luckily, he’s an 
upbeat kid. Un- 
luckily, he's about 
to get blamed for 
the murder of the 
kid next door. 

Todd, The Ugliest 
Kid on Earth walks 
a very fine line be- 
tween funny and 
offensive, though '1 
does provide many 
laughs. M.K. Perker’s art manages to convey fhe 
satirical qualities of the material well, so the con- 
tent is never as blatantly tasteless as it could be. 
Not everyone will be able to find the humour in a 
story about child killing, but for those not easily 
shocked it’s worth a look, v 



Home of the Best in New FEf:iRT..E 
& Classic DarkFiction 

Clive Barker Jack Retchum 
Harlan Ellison FI’aul Wilson 
Jonathan Maberry Joe hill 


n PosT Mortem Press 

WWW.POSTMOMEM-PHtSi.COM 








MOVIE MONSTERS IN SCALE: 

A MODELER'S GALiERY OF SCIENCE FiaiON 
AND HORROR FIGURES AND DIQRAMAS 

Mark C. Glassy 
McFarland 

If you’re reading this and are over the age of 30, 
chances are you’ve built one or two monster model 
kits while growing up. But it's highiy uniikeiy you 
had as jaw-dropping of a collection of horror and 
science fiction-themed ones as super-fan Dr. Mark 
C. Glassy. 

A lifelong monster-movie devotee and memora- 
bilia coilector, Giassy (who also authored 2005's 
The Biology of Science Fiction Cinem^ is the 
proud custodian 




Movie Monsters 
in Scale. The kits, 
which either de- 
pict individual 
characters or 
“recreate" spe- 
cific scenes from 
Aims, span siient classics such as The Cabinet of 
Dr. Caligari (1 920), right up to more modem re- 
leases such as Darkman (1 990). 

The models -ai of which have been painstak- 
ingiy painted and customized with elaborate bases 
and other elements, including miniature lights, fab- 
ric and hair - are showcased in chronoiogicai 
order, according to the release 
year of the Aim that the kit is 
based upon, in addition to pro- 
viding photos of each model, 

Glassy gives a brief Aim synopsis 
before supplying information on 
the kits themselves (including 
size, manufacturer’s name, date 
of release and the artist who 
sculpted the piece). He also de- 
scribes any problems he had 
while building them. A separate 
chapter is devoted to tips on as- 
sembling, painting and cus- 
tomizing; it also provides some 
background history on the 
"garage kit" industry: the pro- 
ducers of often low-run, inde- 
pendenAy made reski models of 


movie characters that eluded being made into kits 
by the mainstream hobby companies. 

Glassy is not your average sci-fi/horror Aim fan, 
either. A scientist who's been credited as inventing 
the first human antibody used toward the treat- 
ment of cancer in 1 982, the seif-professed Mon- 
ster Kid also teaches, edits a medical journal and 
heads a San Diego-based biotechnology company. 
But although he is an academic, his enthusiasm 
for his long-Ame hobby, coupled with his down-to- 
earth atttude make the text (which is naturally on 
the leaner side, given the nature of the project) an 
enjoyable read. As lushly illustrated as the book is, 
though, my only complaint is that more of it isn’t 
offered in colour (only 24 of the 233 pages feature 
colour images). That quibble aside, this is a feast 
for the eyes that will have monster model kit en- 
thusiasts drooling with envy. 

JAMES BURRELL 

A LONG DAY AT THE END 
OF THE WORLD 

Brent Hendricks 

FSG Originals 

Widely published poet Brent Hendricks takes a 
trip into seriously macabre territory for his Arst 
non-ficAon narrative, A Long Day at ffte End of the 
World: A Story of Desecration and Revelation in the 
Deep South. This deeply moving and philosophical 
blend of show and tell details his arduous personal 
connection to the largest grave desecration in 
modern American history. 

After learning that his father's body lay among 
the hundreds of corpses involved in the 2002 Tri- 
State Crematory scan- 
dal, he goes on a 
pilgrimage to the site in 
Georgia, hoping to find 
some closure. The mem- 
oir delves deep into the 
Incident, mixing facts 
about the decaying bod- 
ies that were found on 
the crematorium prop- 
erty with poeAc prose 
describing the gorgeous 
Southern landscape. 
While the corpses were 
presumed incinerated as 
per industry standards, 
the company’s operator, 
Brent Marsh, was actu- 
ally stashing the dead all 
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over the property; they were laterfound in various 
stages of decomposition, some IdentiAable, others 
not. Instead of the ashes of their loved ones, the 
bereaved were given back boxes of what turned 
out to be a mix of cement and animal bone instead. 

Over the course of his journey, Hendricks takes 
Arne to describe his childhood and his sometimes 
tumultuous relationship with his dad. He also 
delves into his love-hate relationship with the 
South, while at the same Arne addressing the dif- 
Acult questions of what it means to love - or not 
love -your family. 

At times it’s easy to forget you are reading a 
non-fiction account. In this case, the old Idiom is 
true: truth is indeed stranger than fiction. It’s hard 
to imagine that such a negligent and profitless 
crime could go unnoAced for Ave years, especially 
when you consider the crematorium and its 
grounds were on a fairly busy road. But as Hen- 
dricks points out, it's even harder to And a motive 
behind Marsh’s actions when it would have been 
easier to simply dispose of the bodies properly. 

A Long Day at die End of the World is a hard- 
hitting look at death and the sanctity of the body, 
as well as the uncertainty of family relaAonships 
and childhood memories, making it an unusual and 
very worthwhile diversion for readers open to ex- 
ploring the darker side of humanity. 

JESSA SOBCZUK 

THE FORGOTTEN WHITINGS 
OF BRAM STOKER 

John Edgar Browning, ed. 

Palgrave Macmillan 

In her preface to Dracula's Guest Bram Stoker’s 
posthumous collection of short stories, his widow 
Florence wrote that the author was assembling 
two more collections when he died. The proposed 
contents are not known, but it is likely that the Ac- 
Aons gathered in The Forgotten Writings of Bram 
StokermuM have ended up In one of these unre- 
alised volumes. Though instead of being another 
book of weird tales, it may surprise some to learn 
that such a volume might well have been a collec- 
Aon of “romances,” as many of the stories in For- 
gotten Writings could loosely be termed. 

Gathered together from old newspapers and pe- 
riodicals, Forgotten Writings showcases a man 
whose ground-breaking horror novel reflected just 
one aspectof his many talents and interests. There 
is poetry and Action here, but also a great deal of ' 
non-AcAon. In life. Stoker was better known as the 
manager of celebrated actor Henry Irving, and so 
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Bram stoker /right) 
with Sir Henry Irving. 


many o1 the articles rellect Stoker’s concern with the theatre and his admiration tor his employer. 
There's also an illuminating piece on Stoker's friendship with Hall Caine, the novelist to whom 
Dracula\s dedicated. Alas, those searching for more on Stoker's famous vampire novel may be 
disappointed, as genre content is admittedly sparse. 

Yet, as editor John Edgar Browning points out, there are occasional glimpses of genre content. 

In one of the more entertaining stones, “Old Hoggen,” 
there is a darkly humorous scene in which the water- 
logged corpse of a drowned man loses body parts as 
it's hauled ashore. And in the auction catalogue for 
Stoker’s estate, also reprinted, we not only get hints of 
the esteemed company that the writer kept {there are 
inscribed volumes by Yeats, Twain, Kipling, Whitman, 
etc.), but also of which macabre volumes lurked In his 
own library; Shelley’s Frankenstein, Le Fanu's The 
Watcher, two translations of Faust, E.T.A. Hoffman’s 
Weird Tales, W.W. Jacobs’s The Lady of the Barge and 
a book with the dubious title Five Years with the Congo 
Cannibais. 

Forgotten Writings is an important contribution to 
Stoker studies, and it belongs alongside Elizabeth Miller 
and Robert Eighteen-Bisang’s Dracula Notes, the re- 
cently published Dublin Journal and Browning’s own 
assemblage of contemporary reviews of Dracula. While 
Forgotten Writings may offer few insights into Stoker’s 
most famous novel - and possibly is of limited interest to horror fans - it does help us better un- 
derstand the life of that novel’s most extraordinary author. 

BRIAN J. SHOWERS 
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THE WICKED 

James Newman 
Shock Totem Publications 
Tilts brash, frothy homage to pulpy 
’80s pious-small-lovm-succumbs- 
to-evil novels revels In its own 
sprawling excess as it details the 
travails of a damaged New Vbrk City 
couple who relocate to rural North 
Carolina seeking peace and secu- 
rity, only to wind up neighbours with 
a vindictve Canaanite demon. Think Footloose minus Kenny 
Loggins, plus several dozen eviscerated corpses. Highly rec- 
ommended for those who believe Footloose could have really 
used such a change. 

SHAWN MACOMBER 

DR. TERROR'S HOUSE 
^ ^ OF HORRORS 

Iv 11 JohnBurke 

11 BearManor Media 

L. -ii, n II Don't be surprised if this reprint of 
the rare 1965 tie-in novelization of 
this classic Amicus anthology film 
makes you want to revisit the 
movie. Our tale sees five men on a 
train given glimpses Into their fu- 
tures - which involve werewolves, 
vampires, murderous vines, a vengeful voodoo god and a 
homicidal, dismembered hand - by the mysterious, tarot card- 
reader Dr. Schreck. Creepy retro fun. 

JAMES BURRELL 

THE DEAD SHERIFF 

Mark Justice 
Pulo+Pixel Entertainment 
Reporter Richard O'Malley travels 
the old west In search ot famous 
bounty hunter The Dead Sheriff - 
an undead lawman rumoured to 
have been murdered while trying to 
protect his family who has now 
risen from the grave to seek jusbce, 
taking down various outlaws along 
the way. Before long, Richard finds himself in an apocalyptic, 
othenworidly showdown in the strange town of Damnation. 
Fast-paced and deliciously gory, Mark Justice really brings 
The Dead Sheriffto... life. 

VANESSA FURTADO 



THE WALKING DEAD: THE ROAD TO WOODBURY 

Robert Kirkman and Jay Bonanslnga 
Thomas Dunne 

Robert Kirkman’s epic zombie comic is intensely character-driven, so what better forum to get 
deep into the guts of things than a meaty, pulpy book? The previous and first entry in the series, 
Rise of die Governor, builds the back story of "the Governor" - the ruthless ruler of the walled 
town of Woodbury, who, in the comics, cut off the hand of' our hero, Rick (making the Gov' The 
Walking Deads own Darth Vader). Every bit as gritty and gruesome as the comics, it’s an action- 
packed origin story with a twist that details how a man becomes a monster, one atrocity at a 
time. 

And that’s really all we needed from Woodbury, but Kirkman and co-writer Jay Bonanslnga 
have set most of the second novel, The Road to Woodbury, there too. This time we follow Lilly 
Caul, a minor character in the comic who was among the Governor’s forces that attacked Rick’s 


REVENGE: ELEVEN DARK TALES 
Yoke Ogawa 

Picador 

A landlady grows hand-shaped 
carrots in the garden where she’s 
hidden her husband’s corpse. A 
lonely woman finds comfort visiting 
the Museum of Torture. A love tri- 
angle ends in a violent knifing. All 
these tales and more are housed 
inside Revenge, Yoko Ogawa’s in- 
terconnected story collection about loss, murder and 
vengeance, wherein each tale is more poignant and d^rOing 
than the last 

JFS5A SOBCZUK 
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S OME BOOKS HAUNT LONG AFTER THEIR 
COVERS ARE CRaSEa AND THEf ARE R£' 
TURNED TO THE SHELF. SOME STORIES 
BURROW IN DEEP. CRAWLING UNDER THE 
FLESH. LEAVING READERS QUIVERING. TRAUMA' 
TIZED AND AFRAID TO SLEEP WITH THE LIGHTS 
OFF. SUCH IS THE POWER OF THE VIRITTEN WORD. 
It’s so powerful, in fact, that sometimes it even affects the writers of the 
stories themselves, as is the case with Scowler, Daniel Kraus’ tale of fa- 
milial abuse, poverty, redemption and the incredible strength (and fragility) 
of the human psyche. 

“ The Monster Variations and Rotters never haunted 
me after a day’s work and the books I’ve worked on re- 
cently haven’t affected me either,” says Kraus, who has 
been writing novel-length stories since middle school. 

“But Scowler '\s different. It troubled me more than any- 
thing I've ever written. I got nervous about writing cer- 
tain scenes in the same way Stephen King says he 
feared wrifing the bathtub scene in The Shining. I aban- 
doned the book twice and had no intention of complet- 
ing it - it was just too much for me, it was making me 
physically ill. In a selfish way, one of the reasons I’m 
glad that it's coming out is that I’ll never have to deal 
with it again.” 

Despite its young adult label, Scow/er (out March 12, 
from Deiacorte Press) trades in the grim and graphic: 
it’s dark, poetic and challenging, and free of the sac- 
charine romance and supernatural beastles that have 
overrun contemporary teen genre fiction. Instead, it 
wields the heavy hand of choking dread and human-on-human horror. 

Hope is hard to find in the dusty, fallow fields of fhe dying farmstead 
that nineteen-year-old Ry Burke shares with his mom and kid sister. But 
hope’s been missing in Ry’s life fora long time, since well before the violent 
confrontation nine years earlier that got his abusive father sent away to 
prison, and had him bouncing from therapist to therapist, explaining just 
why he thinks his toys - one of which, a toothy doll, is named Scowler - 


came to life to save him. 

“I have yet to write a supernatural book,” admits Kraus. 'Tm not against 
the idea, but I’ve found plenty of horror in real life. ... Scow/er walks a fine 
line. More than one character has trouble distinguishing reality from fantasy 
- 1 mean, there can’t really be an eight-foot-tall plastic Jesus Christ stand- 
ing in the boy’s shower, can there? On the other hand, can everything in 
the book be explained by troubled minds?" 

Scowler unravels chronologically over the span of 46 hours in August 
1 981 , with occasional flashbacks to the terror and humiliation that patriarch 
Marvin inflicted on his family (Including an absolutely devastating scene in 
which ten-year-old Ry must cut his mother’s naked body free from the bed 
Marvin has sewn her to). Over this two-day period, mysterious meteors fall 
on the Burkes’ impoverished community - one freeing 
Marvin from prison and another landing smack dab on 
his farm. Little do the Burkes know that this celestial 
event has set Marvin on a collision course with them, 
as he seeks revenge for their betrayal and later alms to 
secure the space rock for himself. 

“Writing the book did involve research, but none of it 
was about Marvin," says Kraus. "Marvin makes a lot of 
sense to me. Me wants to succeed and he wants a fam- 
ily to support that success and appreciate it. When you 
think about it like that, if doesn’t sound so crazy. Even 
after he’s lost everything, the meteorite resets the 
scales: once again, he has a goal to achieve and he 
wants - and feels like he deserves - the cooperation of 
his family.” 

As his father and the ever-present threat of violence 
returns to Ry’s world, so do his "imaginary” childhood 
heroes, forcing the young man to figure out who he is, 
and what, if any part of himself, he shares with the monstrous Marvin. And 
whether he can ultimately do whatever needs to be done to save his family, 
no matter how heinous that thing may be. 

"it’s a story about rebirth,” confirms Kraus. “Atthe beginning of the book, 
you know that Marvin has basically cut the family off at the roots and 
they’re dying on the vine - It’s evident in their surroundings as well as their 
attitudes. So the book is about which kind of rebirth is going to occur.” Q 
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band of survivors at their prison refuge. Here, 
she’s a cowardly giri living in a makeshift survivor 
camp, getting by with the protecfon of Josh Lee 
Hamilton, a hulking former chef who's in iove with 
her. After the camp is overrun by biters, Josh, Liliy, 
her best friend Megan, Megan's stoner boyfriend 
and an alcohoilc war vet with medicai training hit 
the road in search of a safe haven. They end up 
in Woodbury, which they soon ieam is - to use 
the pariance of Star Wars - a wretched hive of 
scum and viiiainy. They must decide if they’re 
going to endure the tortified town, escape it or 
take on its ieader. 

Liliy's not neariy as interesting as the Governor, 
though, and between the comics, the TV show 
and Rise of ffie Governor. Woodbury's gettin' 
pretty tired. Considering the entire worid ot Tfie 
Walking Dead is presumably thick with waikers, 
why return to the same community? They say 
write what you know, but The Road to Woodbury 
may be more iike write what doesn't take a iot of research on a tight deadiine. it's satisfying 
enough for WD obsessives but for everyone eise, this isn’t the zombie story you’re looking for. 
Move along. 

DAVE ALEXANDER 

BLOOD PROMISE 

Randy Daudlin 
Two Gruesome Publishing 

Weicome to the seedy underbeiiy of Toronto circa 1990, where Randy Daudiin’s action- 
packed vampire novei, Blood Promise, takes piace among the Yonge Street sex shops, junkies, 
prostitutes, rapists and crime rings. 

Homicide detective Reg Martin has been wasting away in a haze of nightmares and whiskey 
ever since he witnessed his partner’s mysterious on-duty murder. When the RCMP requests 
his aid on what iooks to be a reiated kiiiing spree (ali of the victims have been drained of their 
biood), Reg picks up the pieces that are ieft of his broken career and attempts to work through 
the post-traumatic stress he's experiencing in order to make headway on the case. The evi- 
dence ail seems to be leading back to a ciub 
called The Afterlife where, unbeknownst to Reg, 
the vampire Queen Lieha has made her head- 
quarters, Reg soon realizes he is being followed 
by a mysterious figure, but in order to befriend 
this potential informant, he must confront his 
greatest fears and accept the new supernatural 
reality that is facing him: in order to fight Lieha 
and her gang of blood-crazy fiends, he must 
join forces with a vampire. 

This violent and gruesome story is Daudlin's 
first foray into tiction after spending years in the 
special effects industry, it favours graphic ac- 
tion over introspective explanations, so while 
this is undeniably a fast-paced read, the team 
working on the case form a stale cast of char- 
acters that can easily be confused for one an- 
other. Daudlin also introduces an equally 
stereotypical supporting cast (sex-crazed 
junkie, mobster-type criminals, the strong-but- 
silent bodyguard, etc.). Despite this, Blood 
Promise still shows a great deal ot potential for a debut novel, and as it appears to be Volume 
1 in a continuing story, perhaps there will be more character development and further fleshing 
out of the supernatural back story in the sequels. 

While Blood Promise may satiate vampire enthusiasts’ desperate thirst for blood, it's not 
quite a well-rounded meal. 
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TWIHER MONSTERS 

I anguage is constantly changing; it’s a Franken- 
stein's monster of sorts that evolves as slang be- 
comes vernacular and things that have never 
existed before are dreamed into being. And so too does 
the written word adapt. Writers are mad scientists, ever 
using and exploibng the tools of the digital age to tell sto- 
ries in innovative and experimental ways. 

Being a computer geek 
with a particular fetish for 
emerging technologies 
-and an avid reader--^ 
it's been fascinating to ' 
watch the world of fiction 
find a new forum, from the 
earliest eBooks (on floppy 

disks!), to authors such as David 

Wellington {RM#55t and David Wong 
{RM^13(^ pioneering the online serial novel, to the cre- 
ation of creepypasta (next-gen social folklore, see 
fliM#/2fl)and, now... Twitter monster stories. 

This past November, YA authors Anna Banks and Emmy 
Laybourne tweeted the short story Monster Crush in al- 
ternating status updates, 1 40 characters at a time. The 
quirky sasquatch romance - which was an official Twitter 
Fiction Festival Selection (tor tales penned on the social 
network) and can be read in its entirety at macteen- 
books,com/MonsterCrush,html - was told over a period 
of five days and follows a young college-bound woman 
with the hots for a mysterious bartender. After he plays 
hard to get, she stalks him back to his... literal man cave, 
and things get, umm, hairy, and more than a little com- 
plicated. She’s not the only woman who’s vying for his 
attention, but she is the only one who's human. 

Monsfer Crush isn’t perfect; theTwitterformat puts re- 
straints on sentence length and descriptive possibilities, 
much as certain forms of poetry have hard and fast rules. 
Eagle-eyed readers may also catch the odd typo or con- 
tinuity glitch, but what's fascinating about this - apart 
from the idea of putting a lycanthropic spin on Bigtoot 
lore to tell a bloodstained, star-crossed tale - is that it 
proves that “story” ultimately transcends medium. 
Medium may dictate the nature of the storytelling, but 
the tale itself is pure and constant, in this case even man- 
aging to achieve moments ot humour and tension despite 
its unusual, segregated structure. 

I can’t help but wonder what our cover story subject, 
weird tale innovator Arthur Machen, would think of these 
recent iterations of genre fiction. Would he see them as 
fresh and exciting ways to explore what’s beyond the pale 
or as a sacrilegious abomination of the English language? 
While it’s interesbng to ponder, 1 really have no idea. What 
I do know, is that writers will always exploit new tech- 
nology, which means as we continue to barrel into the 
uncertain future, at least our monster stories are coming 
along for the ride. 

MONICA S. KUEBLER 
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V elvet painting is an ancient technique; it originated in 
Kashmir sometime in the 1300s and enjoyed a rela- 
tively distinguished history, but in the modern era has 
largely been snubbed by the art world and written off 
as kitsch. Not surprising, considering that most of them 
depict rural landscapes, cowboys, wolves, Jesus or, of course, 

Elvis. However, North Carolinia-based tattoo artist Bruce White, 
a.k.a. Velvet Geek, has been breathing new life into the medium 
with his electrifying portraits of cult anti-heroes and iconic movie 
monsters. After thirteen years of working as atattoo artist. White 
recently traded his needles for brushes. 

“As a tattoo artist, I enjoy doing realistic portraiture,” he ex- 
plains, “and painting portraits on velvet is an extension of that. 

Also, the velvet doesn’t move, sweat, vomit or faint, so there are 
some other advantages.” 

Inspired by Tahitian velvet painter Edgar Leeteg, famous for 
his erotic portraits of Polynesian women and exofc depictions 
of Hawaiian locations. White creates vivid and realistic portraits 
that often cause viewers to do a double-take to see if there is 
any photo manipulation involved. But the process hasn’t always 
been smooth. 

“My first [velvet painting] was an attempt to recreate the ‘egg’ 
poster from Alien. I am a huge tan of those four movies. I did it 
on a plush velvet, and it was a disaster! The paint was all matted 
down in the velvet, like chewing gum in shag carpeting.” 

The depth and texture of the pitch-black surface allows for 
dramatic contrasts. The light reflects off of the acrylic paint, 
while the fabric absorbs it, creating stunning effects that can't 
be achieved on canvas or paper. White’s portrait of Boris Karloff 
as Frankenstein’s Monster, created in time for Mondo’s Universal 
Monsters art show last year, inspired him to do more. 

“I’ve done a few Universal Monsters on velvet. Those are fun 
to do because I get to really play with contrasting light and 
shadow to duplicate the look of old black and white film. 

Karloff’s Frankenstein’s Monster is my favourite, because the 
pathos of the monster really comes through in his eyes, even in 
still photographs. ...When you look at any velvet painting in per- 
son, in proper lighting, it has an amazing visual impact. It’s al- 
most like audience participation, because that ’pop’ doesn't 
really come across in photos as well as it does in-person. It’s a 
visual effect that a painting on canvas just doesn’t have.” 

In July 2012, While exhibited his first solo show at Gallery 1988, called Velvet Paintings 
tor Your Inner Nerd. The event showcased his love of cult horror figures. His body of 
black velvet works includes Ash from The £w/ Dead facing oft with a Deadite, Bub from 
Day of the Dead, RoboCop and the Tarman from The Return of the Living Dead. His por- 
trait of Christopher Walken as psychic detective Johnny Smith in the Dead Zone is par- 
ticularly creepy. With a seemingly endless portfolio of portraits already under his belt, is 



there someone he’s yet to immortalize? 

Kitsch and cult collide when he responds: “I’d really like to do 
Bruce Campbell in his Elvis costume from Bubba Ho-Tep. That 
would be so awesome.” 

Viewmoreatvelvetgeek.com. 9 
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REMY COUTURE’S TASTE OF VICTORY 



he legal persecution of Montreal-based special effects artist Remy 
Couture came to an end last December with his acquittal on the ar- 
chaic charge of “corrupting morals” through his website, Inner De- 
pravity. The ramifications of a conviction would have gone well beyond 
the fate of the liberty of Couture - who faced up to two years in prison -set- 
ting a dangerous precedent that would have opened up to censorship any 
artist in Canada who expresses him- or herself through the macabre. 

"I went through three years of stress and anguish,” says Couture. “I spent 
all the money I had. I’m kind of proud I went through this battle. I did the 
right thing because it was a really important case.” 

I first profiled Couture In 2007 {RM)i72i, and then detailed his ludicrous 
arrest and charges in 2010 (flAf#7D6), shortly before he was originally sched- 
uled to go to trial. Inner Depravity was an online portfolio that Included stylized 
photosets and two short films of a killer, portrayed by Couture, murdering 
young women. It was ulfimately left up to the jury to determine if Remy's 
work constituted obscenity. 

"All obscenity cases in the past were about pornography; the Crown tried 
to put me in the pornographic universe,” Couture notes. "My work is not pom, 
it’s horror. For them, it was hardcore porn.” 

It came out in court that complaints about the site were made to Austrian 
authorities in 2006, and that a pathologist was unable to determine defini- 
tively that the murders portrayed were not real. Couture laughs about that. 

"When I see my pictures from 2006 and 2007, 1 think they’re horrible. It’s 
impossible that a pathologist who works with real corpses can't identify the 
fake stuff, especially when my work was really amateur.” 

The complaint was forwarded to Interpol, who referred it to police in Mon- 
treal, who proceeded to do nothing with the file for three years. 

"In January of 2009 they started the investigation again and arrested me 
in October,” says Couture. “In the trial, my lawyer tried to get some answers 
about that from the police. If I was so dangerous, why take three years to 
arrest me? We never got an answer.’’ 

In stark contrast to Couture's case, a two-bit model and porn actor living 
in Montreal, Luka Magnotta, allegedly posted a video to a Canadian website 
devoted to reality gore clips last summer. The clip purportedly shows him 
murdering, dismembering, cannibalizing and raping the remains of his male 
victim. Magnotta was arrested nine days later, in an Internet cafe in Germany. 
The website that hosted his video still operates. 

"The guy who ran the website, I think he's from Alberta; the police asked 
him to take it down. He refused at first, but after some pressure he did it. A 
guy puts a real video of a real crime online and doesn’t get a criminal charge. 
I post fake videos of fake murders and I get criminal charges.” 

After the jury viewed Couture’s films and photosets and heard sworn tes- 
timony that his site did not contain a warning about the graphic content - a 
bit of perjury borne out by the dated snapshot of Inner Depravity stored on 
archive.org - Couture mounted a confrontational defense that included films 
approved by the Quebec provincial film board, the Regie du Cinema, for ex- 




Rem/ Couture 


hibition and sale there. 

“We had an expert teacher in cinema who specializes in horror there to 
explain the scene, like the Grand Guignol in France. We showed parts of L'/in- 
ferno. Un chien andalou, Cannibal Holocaust, Aftermaffj, stuff like that. For 
the jury, what I did was the worst thing ever. If you're not an expert in horror, 
probably you’ll see my work and think I’ve gone too far. You have to under- 
stand and you have to learn about horror in 201 2. [Nacho Cerda’s short film] 
Aftermath [It is currently available on Netflix in Canada ■ Ed] was my big 
influence. When the guy just rapes the corpse with a knife after he mastur- 
bates, and [is] touching the corpse and fucking it we showed that part in 
the trial! A lot of journalists were there and left because it was too much for 
them!" 

The trial took two weeks, but the jury deliberated for fewer than 24 hours 
before acquitting Couture. The 30-day window the government had to appeal 
expired without a motion being filed. In a final bit of Irony, his short films 
were rated 1 8+ by the Regie du Cinemas. 

“Some people think when you win your trial, your money is refunded. Win 
or lose, your money is out the window. They won, because I will never get 
back all the money I spent. I will see with my lawyer if there’s some possibility 
to sue them, and if I can, I will do it. They have to pay for what they’ve done 
to me. For now. I’m just enjoying my victory." 
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8HARKT0PUS SOUNOTRACK 

Tom Kiel 

BSX Records 

Most important to the success of an 
uber-preposterous creature feature is 
a straight-faced score, and Tom Hiel 
managed to treat every aspect of 
Sharktopus with full gravitas in spite 
of a limited {i.e., Roger Corman) 
Budget The orchestra emulations and 
samples gave the film much-needed 
scope, and on CD, the score mostly 
works, establishing decent themes 
and variations in the first third as 
characters converge, bicker and band 
together for the Big Hunt. The Shark- 
topis theme - a revolving five-note 
motif- allows Hiel to spin-otf various 
percussion cues and maintain tension 
when there’s little onscreen terror, but 
the album’s finale features monoto- 
nous iterations of "shark hunt" music 
which, more than anything, reveals 
the unwinnable balancing act of trying 
musically to support meandering 
scenes with (literally) disposable char- 
acters, which proves that sometimes 
the battle to transcend "meh" is near- 
impossible. MRH SS' •' 



PLANET AROUS/ 

TEENAGE MONSTER 

Walter Greene 

MorjsTHous Movie Music 
Walter Greene's long scoring career 
was comprised almost completely of 
TV series {Tarzan. The Gene Autry 
Shout) and numerous cartoons [Pink 
Panther. Woody Woodpecker), but he 
did dabble in genre movies, and now 


Monstrous Movie Music has unearthed 
two of his classic B-shockers. Brain 
from the Planet Arous and Teenage 
Worrsfer prove that Greene was a mas- 
ter of moods, using his superb orches- 
trating skills to evoke multiple levels of 
tension and paranoia In what might 
othenivise have been banal shock cues. 
In both scores there are virtually no 
string instruments; Greene opted for a 
thumping/ticking motif for the alien 
presence in Brain, and added jazzy 
touches to bring some warmth and ro- 
mance to the proceedings. Although 
Teenager contains more traditional 
suspense cues, there are lovely con- 
trasts between light woodwinds and vi- 
braphone, and hard chords with piano 
and lower brass for classic creature 
encounters. A fat booklet rounds out 
another stellar MMM spotlight on afor- 
gotten master. MRH - 



SQUID LID i aEcrnpiiin 

Crypto Zoo 

INDEPENDENT 

If there are carnivals In Hell, expect 
Toronto-based dark electro outfit Squid 
Lid to be pumping out the soundtrack 
for the (un)fairground when you arrive. 
Crypto Zoo follows up the 2009 debut 
Steam Powered Submarine with an- 
other batch of fishy dance floor 
favourites that cross the industrial cat- 
erwaul of fellow creepy Canadians 
Skinny Puppy with Skrillex-style dub- 
step. But where Puppy’s aural attitude 
is one of black-hearted horror. Squid 
Lid is more playful, weaving cheeky 
horror movie dialogue samples {from 
the likes of Coraline, The Lair of the 
White Worm and The Witches of East- 
wicK amongst others) into the fabric of 
skittering beats and moody synths.The 
chilling but childlike qualities of Squid 
Lid are best heard on the opening track 
"The Winkle Picker,” where blasts of 
trumpet do battle with shouted cho- 
ruses and propulsive backbeats, and 
in the playful phanfasmagoria of "The 


Lost Half-Breed. "Satan will be pleased. 
SP 



MONSTER A GO-GO! m 

Transylvania-Mania 

Gdblinhaus 

If members of the Misfits, Ramones and 
Cramps had formed a side project in 
1980 and recorded an album in Peter 
Murphy's bathroom, it would sound like 
this. Twang, reverb, vampire lyrics and 
a cloak pocket full of "whoah-ohs," 
Monster A Go-Go! (named after the 
1965 drive-ln programmer) sounds 
more like a ghoul out of fime fhan an- 
other postmodern Frankenstein projecL 
With a previous discography of the 7” 
variety, it's not terribly surprising that the 
toothsome twosome of Vincent October 
and Jamie Drake could drop a full- 
length CD with such a muddied, retro- 
vinyl aesthetic. But that just makes 
catchy tracks such as "Dracula's 
Daughter,” "Haunted Castle," "Sick 
Green Light" and especially "Dark Red 
Ups" that much more like gems 


plucked from the back of your uncle's 
record collection. Maybe they’re not 
reinventing anything, but feel free to 
pogo your heart out in their wood-pan- 
elled dungeon - just watch your mo- 
hawk on the celling tiles. DA SSS' 



TERMINATE w 

Ascending to Red Heavens 

Selfmadegod Records 
From the eerily familiar riff that kicks 
off album opener “Answered in Lead," 
Terminate dives straight into 33 min- 
utes of old school Swedish death metal 
worship. Fortunately, this brutal slab is 
tar too punishing to be dismissed as 
derivative dejd vu, thanks to the con- 
viction and songwriting chops of these 
Chicago-based miscreants. The retro- 
y sonic elements - thick buzzsaw riffs, 
atonal leads, breakneck drums and 
hoarse vocals - are straight out of 
Gothenburg circa 1991, driving forth 
cannily crafted crankers such as "De- 
monic Inst'nct," “Rotten Dead Mass" 
and closer "Iron Supremacy.” There's a 



HELLRAISER/HELLBDUND: rmam 
HELLRAISER II 

Christopher Young 

, BSX Records 

Christopher Young’s Hellralsermay be the most 
important horror score of the ’80s, because it 
helped to re-establish full-orchestra genre scor- 
ing after a long period of synth soundtracks 
(often mandated by budget-minded producers). 

It’s also a huge-sounding score, written for a robust orchestra that delivers a 
sonic scope almost unheard of for a low-budget film. Young shows off his gift 
for fluid transib'ons between themat'c and experimental sounds, making each 
section artful, elegant and wholly compelling. The sequel's design - longer, 
bloodier and more robust - also extended to the music, which includes a mixed 
chorus and better sonic engineenng. In addition. Young expands and re-colours 
his themes, creating a broader series of contrasts between lightness, dreamy 
string passages and the grandeur of classic film music, but that undercurrent 
of experimentalism Is always present. Twenty-five years on, Heliraiseris still a 
masterpiece. MRH 

noil HIM! 





I ttie happiest guy in the room. Also, I love bands that sing about horror 
(obviously), but only rarely has a horror-themed hardcore band 
popped up. Enter Satanic Threat, an obscure group from Ohio featuring 
members of death metal outfit Nunslaughter. Instead of the brutal odes to 
the Dark Lord you might be expecting, Satanic Threat wrote what are es- 
sentially Lucifer-themed parodies of Minor Threat songs, with titles such 
as “Guilty of Hating Christ" 

(instead of "Guilty of Being 
White") and “Small God, Big 
Cross" (a take on “Small Man, 

Big Mouth"). 

Vocalist Don of the Dead, 

[ whohandlesthemicforNun- 
^ slaughter by night and works 
I as an IT specialist for NASA 
f by day(!), explains the philos- 
ophy behind a Satanic hard- 
core band in the simplest of 
terms. "We’re not making fun 
of anything but our message is not serious: it's a form of entertainment. I 
just like to hear words about the Devil and tell stories.” 

Having only released one 7” and played two shows, in 2008, it's no i 
wonder that Satanic Threat remains virtually unknown. 

“We kept a low profile and did very little promotion," notes Dead. “It 
; wasn’t by design, but rather we all have different bands and jobs, and j 
I frankly I don't think any of us like the other people in the band. We did I 

I two shows and the last one was a disaster so we have no plans to do any I 

j' more shows." 

That recording is the eight-song In To HellT” which was just re-released 
by Hells Headbangers and includes an additional eight-song live set, pre- 
sumably from their first, less disastrous, show. The recording is raw to 
say the least, sounding closer to a live bootleg than a studio effort, but the ■ 
finger-snapping rhythms and head- 
bopping breakdowns of classic 
hardcore are all there, making it a 
fun novelty release. 

The elephant in the room, of 
course, is Don’s day job. It’s not ’ 
every day that you meet a dude in i 
an offensively named death metal I 
band who also works tor the na- 
. tional civilian space program, and 

f based on his interview responses, 

i it's even harder to believe. “It is one of the coolest jobs to have because I 
get to fix computers that work with lasers and propulsion systems. I don’t ( 

[ have full access, but that is what makes it even cooler because there are ' 

' some facilities that I am not allowed into because of my security clear- 
ance." 

Satanic Threat’s brief existence proves one thing: as soon as you slap 
a horror theme on a hardcore band, it's tough to take it seriously. Spooky 
tales can be told in just about any genre, from pop punk to gangsta rap, 
but it seems that hardcore simply must remain based in reality. That said, 
if someone wants to start a werewolf-themed vegan straight-edge band. 

I'm all, ahem, ears. 

AARON VON LUPTON 



lack of deviatton in tempos, but that's 
something they oan explore on their 
next album. This is death metal in its 
purest form, and just like a Lucio Fulci 
gore movie, that’s something that never 
gets old. GM 



GRUESOME STUFF RELISH 

Sempiternal Death Grind 

FDA Rekotz 

Gruesome Stuff Relish wastes little time 
in grabbing the discerning homor fan's 
attention on this, the Spanish grind act’s 
third full-length in their thirteen-year ex- 
istence. “A Date With Fulci" opens this 
beast with Drano-gargled vocals and 
fried-up Carcass-esdue riffs, evoking 
fond memories of when death metal 
wasyoung, dumb and full of... well, you 
know. Sempiternal Death Grind- a nod 
perhaps to obscure '90s death act Sem- 
piternal Deathreign - revels in the 
chainsaw guitars and morbid atmos- 
phere associated with the ’80s and 
eady-’90s noise of Autopsy, Carcass and 
Impetigo, but at the same time provides 
the tightest and most memorable tunes 
of Gruesome Stuff's career. Barnstorm- 
ing grooves “End Is Near,” "S.O.S." and 
“They Follow Your Scent" alone are 
more than enough to lure diehard 
death/gnnd fanatics to the group like 
flies to a corpse. GP 



UNBURIED m} 

Murder 101 

Selfmadegod 

The sheer ineptitude of this release is 
made even more disappointing by the 
fact that famed underground death 
metal illustrator Mark Riddick Is behind 
the project on bass, vocals and pro- 
gramming. Murder 101 might have 
sounded cutting edge in 1991, but in 
2013 just comes across as hokey, re- 
dundant and ignorant. Whether it's the 
Dying Fetus-throwaway slam riffs pres- 
ent on "Stripped, Fucked and Buried" or 
the pedestrian drum programming on 


“I'm Going to Fucking Kill You," there's 
nothing of value on the band's follow- 
up to 2008 's Slut Decapitator. Not even 
a close-sounding cover of Integrity's 
metalcore classic “Abraxas Annihila- 
tion" can save the album from wallow- 
ing in nearly every gore-obsessed, 
misogynist cliche that defined Midwest- 
ern American death metal in the mid- 
'90s. Although this was likely the point 
behind Riddick and company's love let- 
ter to bands such as The Meatshits and 
Malignancy, the indistinguishable riffs of 
“Homicidal Sex Rage" and poor vocal- 
izations of “Trapped In a Delusion" fail 
on every level. GP DOA 
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ALONG CAME A SPIDER mhal; 

If We Were Normal Men 

Stanobv Records 

Now here's something unusual: a mod- 
ern metal band that looks like Avenged 
Sevenfold and sounds like A Day To Re- 
member but is actually - gasp - kinda 
good? Along Came a Spider follows the 
modern metal sound in combining 
crunchy heavy metal guitar with pop 
punk melodies, but makes it its own 
through solid musicianship and a direct 
songwriting approach based around 
hardcore breakdowns, sweet guitar 
solos and vocals that trade between 
Slipknot and Geddy Lee (it's better than 
it sounds). Song titles such as “Those 
Were the Droids You Were Looking For" 
and “Vampire Robot Barbie Dolls" sug- 
gest an interest in B-movie culture, but 
are more likely a reflection of the mem- 
bers' hipster status, considering the 
other non-genre related songs “I Am 
Your Huckleberry" and "A Day in the Life 
of a Ginger" are just as weird. If We 
Were Normal Mert is not without its 
flaws, notably the horrible alternative 
radio ballad “Relapse on Tylenol" (it's as 
bad as the title), but overall makes for a 
pretty deadly debut. AVL 
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UNDERGROUND HORROR METAL'S LEADING LADT. I'ANESSA NOCERA 
GROWLS AT US ABOUT HER LATEST PROtCT.HOWUNG 




%| OU MIGHT SAY THAT VANESSA NOCERA ONE OE THE PRIME MOVERS IN THE WORLD OE HORROR METAL. IS A PROOUCT OF HER 
1 ENVIRONMENT. THE EXTREME METAL VOCAUST/GUITARIST GREW UP LN A SPARSELY POPULAIEO WESTERN KENTUCKY COM- 
f MUNITY CALLED MANITOU. BARELY A STONE'S THROW FROM THE CITY OF SLAUGHTERS. AND NEARER YET TO A PLACE KNOWN AS 
' HELL’S HALE ACRE. NOCERA STILL RECALLS THE OTHERWORLDLY ALLURE OF HINTERLAND SOUTUDE WITH UNALLOYED AFFECTION. 

“The saying was, i1 you want to get away with murder, dump the body in femate musicians can be found creating amongst the vast paroxysms of tor- 
the Hopkins County mine pits where no one wiii dare took for it it’s ali im- tore, mutiiation and murder gieefuiiy depicted in death metai and goregrind. 
printed on my mind - the folkiore, the country nights that sounded like hell “I don't wantto accuse bands of misogyny when they're just telling extreme 
busted wide open, the way the woods became a canvas your imagination stories - 1 mean, / appreciate shock value, too! - but the way certain death 
painted across.” metal songs and album artwork portray women does turn me off a little bit 

Nocera hearkens back to this heritage on A Beast Conceived {out now from sometimes,” Nocera explains. “That’s probably at least partly why a lot of my 
Razorback Recordings), the exquisitely harrowing debut album from her new ' lyrics centre around strong female characters - good, bad or otherwise." 
melodic death metal band Howling. Dropping sly references to such back- Nocera also refuses to play the pin-up vixen game that many women in 
woods horror cinema classics as /WoL/n/a/nfopMofe/ mainstream metal do (see the countless “Hottest 


Massacre, The Beast Within and American Gothic 
throughout Nocera delivers a near-feral vocal per- 
formance. 

From the opening track, “As Man Becomes Ly- 
canthrope," which exalts Dee Wallace in Ihe Howi- 
ing, to the Druid gods looming large over the final 
strains of “When the Hills Ran Red," the slab of 
rough 'n' tumble melodic death-thrash strives to live 
up to its epic title - and largely succeeds, locating 
the brutal sweet spot between Carcass' Heartwork, 

Metallica’s Ride the Lightning, Slayer’s South of 
Heaven ar)(i Kreator’s Pieasure to Kill. Guitarist Tony 
Proffer summons one diabolic earworm riff after an- 
other and Nocera diversifies her growls like Oei- 
cide's Glen Benton back in the day 

"A friend told me, 'You sound like a possessed she-wolf clawing your way 
out of Hades,’” she notes, “and I thought, 'Well, alright. I guess I did my job, 
then!’” 

Nocera - who also fronts both the occult doom outfit Wooden Stake and 
brutal death metallers Scaremaker, and runs (with husband, Billy) the horror 
metal label Razorback Recordings - is a bona fide revolutionary. While a large, 
natural ovedap between horror and metal aficionados exists, precious few 


Women in Metal” lists regularly churned out by metal 
magazines). In fact, perennial questions about gender 
are something of a vexing sideshow to her. 

"Growing up renting horror movies and jamming 
along in my room to Carcass and Morbid Angel 
records, I never felt like, 'Oh, I'm a female and this is 
going to make me stand out,"' she says. "It'sJWBt what 
I loved - as an individual, not as a girl. Still, I’m way 
cooler about [discussirrg gender] now than I used to 
be. I get it. Not many females do what I do, so people 
are curious why I am how I am. But it would be nice 
to get to the point where people understand, if the 
passion is there, girls can be as creative in horror and 
metal as anyone else." 

Her advice for those young women aspiring to be 
participants rather than observers? “Keep a positive atbtude, let the people 
who would go above and beyond to ruin your day continue to act like Idiots, 
and just do your thing." 

As for the folks back in Manitou, they take Nocera’s brutal aural iterations 
of macabre worship in stride - mostly. 

“My family knows this is just Vanessa being Vanessa,” she says. "But, yeah, 

I do have a couple of girly friends who are like, 'Urn, eewm/.'”^ 

t 
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NOW PLAYING> DMC: DEVIL MAV CRV. DEAD SPACE 3 


OMC: DEVIL MAY CRY 

E>S3, XbOX 360, PC 



When ft comes to franchises, 
gamers don't always react well to 
change. This explains the online furor 
when Capcom brought developers 
rSl Ninja Theory {Heavenly Sword, En- 

«»^ | slavedi on board to reboot their Devil 

May Cry series. Long-time fans were 
concerned about the cosmetic changes to hero Dante, and claimed 
it would kill the series. Well, lay those fears to rest: the OMC reboot 
shakes the dust off the franchise and kick-starts it hard. 

Now, about those aforementioned changes: characters and 
mythology have been given a ground-up overhaul. No longer a 
suave, white-haired human/devil hybrid, Dante's been reworked 
into a black-haired, smart-ass punk born of angel and demon (a.k.a. 
Nephlllm). In moving away from the cam pier aspects of its prede- 
cessors, DMCs story also goes for a harder-edged urban fantasy 
feel, with brilliant world design; the demonic Umbo Is particularly 
stunning with its jagged, abstract architecture. In addition, DMCs 
characters and creatures, including the hulking, porcelain-doll-faced 
Juggernauts, give mul^ple visual nods to Clive Barker and Guillermo 
del Toro's respective bestiaries. Add in music by industrial rockers 



Combichrist and this is a fast, dirty and brutal 
outing that earns its U rabng. While some of 
the dialogue feels a little try hard in its attempts 
to be edgy, this a minor quibble when every- 
thing else works so well. 

Ninja Theory was also smart in not messing 
with the game's mechanics. Gameplay is 
smooth, especially the free-flowing combo 
system and customizable weapons upgrades. 
Attacks chain together fluidly, utilizing all of the 
Angelic and Devilish skills at Dante's disposal, 



5: SOME CLUNKY "BADASS' DIAEDGUE 


with some battles requiring on-the-fly 
switches between fighting styles. The mix of 
Intense combat, challenging platforming and 
even a bit of puzzle-solving keeps things fresh. 
The game is relatively short (it can be played 
through in roughly ten hours on Easy), but with 
five levels of escalating difficulty, unlockable 
bonuses and downloadable content, replay 
value Is very high. 

DMC gives credence to the old chestnut 
"change Is good," as It's an absolutely divine 
relaunch to the series. 

RON MCKENZIE 


DEAD SPACE 3 

Xbox 360, PS3, PC 


It sucks to be Dead Space 3 protagonist Isaac Clarke, unwill- 
ingly drawn back Into conflict after conflict with the grisly once- 
human Necromorphs and the mysterious markers that create 
them, all while being used, abused, expermented on, repeatedly 
betrayed and forced Into extremely dangerous situations by those 
he should be able to trust. That's not to say the latest Dead Space 
installment, and those that came before It aren't great fun, If’s 
just that your character is one seriously put-upon dude, especially when you factor In the 
frequency of crash landings and other structural collapses he must endure. 

Or perhaps we just notice tt more now because DS3 is so remarkably cinematic. The load 
screens are clevedy hidden In the door-open mechanisms, meaning you move so seamlessly 
in and out of cut scenes as you investigate yet another marker-ravished planet and the float- 
ing derelict spacecraft surrounding it, sometimes you donl even realize when one has ended 
(usually resulting In sudden death because you've let your guard down). 

The good news for fans is that despite some tweaks to the weapons upgrade system and 
the addition of new online co-op multiplayer, this Is still the franchise you know and love, 
full of creepy, creaky vessels, lurking dread (much aided by effective sound design), jump 


||Bf»ES: MISLEADING SAVE SYSfEH 


scares and eerie atmosphere to spare. The controls are fluid, and the 
story Is both compelling and a little maddening, but for all the right 
reasons. So, don't be surprised If you find yourself emotionally In- 
vested in Isaac's latest quest, which gives hope of a way to “turn off' 
the markers, provided you can track down and decipher all the clues. 

There are many great reasons to come back to Dead Space - the 
unioue zero-6 environments, the occasional opportunity to piiot ships, 
the challenging strategic dismemberment core combat mechanic - 
but the best one is that this is a franchise that continually builds on 
what has come before, ever-evolving the elements that make It such 
a successful third-person sci-fi/horror series without disrespecting 
the core horror gamers who have been on board since the beginning. 
This Is one mission you'll definitely want to embark on. 

MONICA S.KUEBLER 
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NIGHT GALLERY: “THE CATERPILLAR” 

DIBECTED BY JEANNOI SZWAIIC S USA -MABCH 1. 1972 
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’■i ■'—I . f- sible happens and the earwig emerges trom the 

s other ear, sparing his life. However, there is one 



final sting in the tale that is guaranteed to leave 
even the most hardened viewer squirming. 

A model of imaginative, low-budget television, 
every facet of this drama is comfortably first-rate, 
from the costumes and cinematography to Joseph 
Alves’ authentic studio sets. Jeannot Szwarc (who 
would later helm Jaws Zi takes Serling's typically 
verbose teleplay and charts an unremitting but 
stately descent into misery that begins with the 
camera pulling out of a gramophone's darkened 
cylinder - an image eerily echoed at the climax 
by Macy’s screaming mouth as he learns the true 
horror of his gruesome fate. 

Harvey once declared that Serling’s script was 
one of the finest he'd ever read, but it’s his formi- 
dable performance that is the real trump card. 
Merely by contorting his pallid face into a rasping 
rictus of suffering, Harvey forces the audience to 
experience his torment, allowing Szwarc the lux- 
ury of never once having to reveal the creature 
during all 33 gruelling minutes. 

“The Caterpillar" remains the most celebrated 
episode of H\gh\ Gallery and has come to be 
known simply as "the one with the earwig." Mike 
Myers references its chilling impact in his 1993 
comedy So I Married an Axe Murderer, its influ- 
ence is evident in such movies as StarTrekll: The 
Wrath ofKharr, and in more obvious entomological 
horrors, including "They’re Creeping up on You,” 
the fifth and final segment of 1 982’s Creepshow. 
Although George A. Romero dispenses with 
Szwarc's restrained approach in favour of an EC 
Comics-flavoured gross-out (exemplified by E.G. 
Marshall's corpse erupting into a torrent of cock- 
roaches), Szwarc would satisfy his own, more 
overtly grim appetites in 1975 with the William 
Castle-produced insect shocker Bug, which fea- 
tures a mutant cockroach crawling from a tele- 
phone receiver onto a woman’s ear. It is perhaps 
testament to the enduring power and execu- 
tion of “The Caterpillar" that none of the afore- ^ 
mentioned works match its spare and / 
solemn intensity. 

MICHAEL DOYLE 


T his item has a built-in terror which can re- ficial in British North Borneo (where he apparently 

frigerate even the most dispassionate encountered several vicious indigenous insects), 

amongst us,” warns host Rod Serling dur- “The Caterpillar” is the story of Stephen Macy 

ing his intro for this second-season Night (Laurence Harvey), a bored plantation worker who 
Gallery (1 969-1 972) scarer - and boy, he's not is contracted to assist John Warwick (Tom Hel- 
kidding. Few televisual tales of terror can match more), the elderiy owner of a tobacco crop in a re- 
the flesh-crawling horror of “The Caterpillar," mote section of the Borneo jungle. Macy desires 
which, 41 years after its premiere, still stands as Warwick’s beautiful young wife, Rhona (Joanna 
arguably the most excruciating half-hour of an- Pettet), but she swiftly rebuffs his advances, 
thology television in American broadcasting his- Despondent, Macy meets a deported English 
tory. Praised bythelikesofGuillermodelToro and peddler named Robinson (Don Knight), who tells 
Stephen King (the latter agreeing thatthis episode him that “there are ways and means and meth- 

“must rate as one of the most frightening ever ods” of dispatching his rival. Robinson suggests 

telecast on TV”), it remains the crowning achieve- utilizing an aggressive species of Malaysian ear- 
ment of this much-maligned but fondly remem- wig that enters the ear and burrows into the brain, 
bered series. causing the host to experience "a living torment” 

Adapted by Serling from Oscar Cook’s short that inevitably ends in death. Macy agrees to the 
story “Boomerang" (first published in the 1931 insidious plan that promptly backfires as Robin- 
collection Switch on die Light), it’s easy to see son’s agents mistakenly place “the little beastie” 
what attracted the creator of The Twilight Zone in Macy’s lughole instead ofWarwick’s. This leads 

to this tale of envy and duplicity, as it oc- to weeks of insanity-inducing pain. Tied to his bed 
copies the same moral universe as his to prevent him from shredding his own face, Macy 
- j classic show. Inspired by Cook’s eight- whthesinagonyasthebugmercilesslyfeastson 
V year stint as a government of- his grey matter -but then the seemingly impos- 
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